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Introduction

Blended learning is commonly understood as a  synergistic combination of standard classroom

teaching and experiential learning through projects, field works and practical including student

self study facilitated through appropriate guidance by teachers. For BA English honours the

entire second unit of each subject and paper is earmarked for students' self study. Therefore no

regular classroom teaching shall be held for the 2nd unit of each paper. Synergetic combination

of textbooks and e-learning resources like PPTs, recorded video  lectures, animated videos etc

shall be prescribed to students for self study.

To ensure proper self study, teachers shall provide necessary guidance to the students through

4/5 classes in physical classroom teaching mode.

LEARNING OBJECTIVES

This module aims at acquainting students with the Jacobean and the 18th century British poetry,

the first a period of acid satire and the comedy of humours and the second a period of supreme

satiric poetry and the comedy of manners.

This unit will give a glimpse of the period of the English Revolution, the Jacobean period and

literature of the period.

This unit will focus on metaphysical poetry and cavalier poetry.

We will try to come to some kind of an assessment of 17th and 18th century literature,some

important literary figures and their poetic contribution and their place in the history of English

literature.
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John Milton
1608–1674
John Milton was born in London on December 9, 1608, into a middle-class family. He
was educated at St. Paul's School, then at Christ's College, Cambridge, where he began
to write poetry in Latin, Italian, and English, and prepared to enter the clergy.

After university, however, he abandoned his plans to join the priesthood and spent the
next six years in his father's country home in Buckinghamshire following a rigorous
course of independent study to prepare for a career as a poet. His extensive reading
included both classical and modern works of religion, science, philosophy, history,
politics, and literature. In addition, Milton was proficient in Latin, Greek, Hebrew, French,
Spanish, and Italian, and obtained a familiarity with Old English and Dutch as well.

During his period of private study, Milton composed a number of poems, including "On
the Morning of Christ's Nativity," "On Shakespeare," "L'Allegro," "Il Penseroso," and the
pastoral elegy "Lycidas." In May of 1638, Milton began a 13-month tour of France and
Italy, during which he met many important intellectuals and influential people, including
the astronomer Galileo, who appears in Milton's tract against censorship, "Areopagitica."

In 1642, Milton returned from a trip into the countryside with a 16-year-old bride, Mary
Powell. Even though they were estranged for most of their marriage, she bore him three
daughters and a son before her death in 1652. Milton later married twice more:
Katherine Woodcock in 1656, who died giving birth in 1658, and Elizabeth Minshull in
1662.

During the English Civil War, Milton championed the cause of the Puritans and Oliver
Cromwell, and wrote a series of pamphlets advocating radical political topics including
the morality of divorce, the freedom of the press, populism, and sanctioned regicide.
Milton served as secretary for foreign languages in Cromwell's government, composing
official statements defending the Commonwealth. During this time, Milton steadily lost
his eyesight, and was completely blind by 1651. He continued his duties, however, with
the aid of Andrew Marvell and other assistants.

After the Restoration of Charles II to the throne in 1660, Milton was arrested as a
defender of the Commonwealth, fined, and soon released. He lived the rest of his life in
seclusion in the country, completing the blank-verse epic poem Paradise Lost in 1667,
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as well as its sequel Paradise Regained and the tragedy Samson Agonistes both in
1671. Milton oversaw the printing of a second edition of Paradise Lost in 1674, which
included an explanation of "why the poem rhymes not," clarifying his use of blank verse,
along with introductory notes by Marvell. He died shortly afterwards, on November 8,
1674, in Buckinghamshire, England.

Paradise Lost, which chronicles Satan's temptation of Adam and Eve and their expulsion
from Eden, is widely regarded as his masterpiece and one of the greatest epic poems in
world literature. Since its first publication, the work has continually elicited debate
regarding its theological themes, political commentary, and its depiction of the fallen
angel Satan who is often viewed as the protagonist of the work.

The epic has had wide-reaching effect, inspiring other long poems, such as Alexander
Pope's The Rape of the Lock, William Wordsworth's The Prelude and John Keats's
Endymion, as well as Mary Shelley's novel Frankenstein, and deeply influencing the
work of Percy Bysshe Shelley and William Blake, who illustrated an edition of the epic.
(https://poets.org/poet/john-milton)
Major Works
Poetry and drama
1629: On the Morning of Christ's Nativity
1630: On Shakespeare
1631: On Arriving at the Age of Twenty-Three
1632: L'Allegro
1632: Il Penseroso
1634: A Mask Presented at Ludlow Castle, 1634, commonly known as Comus (a
masque)
1637: Lycidas
1645: Poems of Mr John Milton, Both English and Latin
1652: When I Consider How My Light is Spent (Commonly referred to as "On his
blindness", though Milton did not use this title)[a]
1655: On the Late Massacre in Piedmont
1667: Paradise Lost
1671: Paradise Regained
1671: Samson Agonistes
1673: Poems, &c, Upon Several Occasions
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Arcades: a masque. (date is unknown).
On his Deceased wife, To The Nightingale, On reaching the Age of twenty four.
Prose
Of Reformation (1641)
Of Prelatical Episcopacy (1641)
Animadversions (1641)
The Reason of Church-Government Urged against Prelaty (1642)
Apology for Smectymnuus (1642)
Doctrine and Discipline of Divorce (1643)
Judgement of Martin Bucer Concerning Divorce (1644)
Of Education (1644)
Areopagitica (1644)
Tetrachordon (1645)
A Treatise of Civil Power (1659)
The History of Britain (1670)
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The Poem

Lycidas
BY JOHN MILTON

Yet once more, O ye laurels, and once more

Ye myrtles brown, with ivy never sere,

I come to pluck your berries harsh and crude,

And with forc'd fingers rude

Shatter your leaves before the mellowing year.

Bitter constraint and sad occasion dear

Compels me to disturb your season due;

For Lycidas is dead, dead ere his prime,

Young Lycidas, and hath not left his peer.

Who would not sing for Lycidas? he knew

Himself to sing, and build the lofty rhyme.

He must not float upon his wat'ry bier

Unwept, and welter to the parching wind,

Without the meed of some melodious tear.

      Begin then, Sisters of the sacred well

That from beneath the seat of Jove doth spring;

Begin, and somewhat loudly sweep the string.

Hence with denial vain and coy excuse!

So may some gentle muse

With lucky words favour my destin'd urn,
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And as he passes turn

And bid fair peace be to my sable shroud!

      For we were nurs'd upon the self-same hill,

Fed the same flock, by fountain, shade, and rill;

Together both, ere the high lawns appear'd

Under the opening eyelids of the morn,

We drove afield, and both together heard

What time the gray-fly winds her sultry horn,

Batt'ning our flocks with the fresh dews of night,

Oft till the star that rose at ev'ning bright

Toward heav'n's descent had slop'd his westering wheel.

Meanwhile the rural ditties were not mute,

Temper'd to th'oaten flute;

Rough Satyrs danc'd, and Fauns with clov'n heel,

From the glad sound would not be absent long;

And old Damætas lov'd to hear our song.

      But O the heavy change now thou art gone,

Now thou art gone, and never must return!

Thee, Shepherd, thee the woods and desert caves,

With wild thyme and the gadding vine o'ergrown,

And all their echoes mourn.

The willows and the hazel copses green

Shall now no more be seen
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Fanning their joyous leaves to thy soft lays.

As killing as the canker to the rose,

Or taint-worm to the weanling herds that graze,

Or frost to flowers that their gay wardrobe wear

When first the white thorn blows:

Such, Lycidas, thy loss to shepherd's ear.

      Where were ye, Nymphs, when the remorseless deep

Clos'd o'er the head of your lov'd Lycidas?

For neither were ye playing on the steep

Where your old bards, the famous Druids, lie,

Nor on the shaggy top of Mona high,

Nor yet where Deva spreads her wizard stream.

Ay me! I fondly dream

Had ye bin there'—for what could that have done?

What could the Muse herself that Orpheus bore,

The Muse herself, for her enchanting son,

Whom universal nature did lament,

When by the rout that made the hideous roar

His gory visage down the stream was sent,

Down the swift Hebrus to the Lesbian shore?

      Alas! what boots it with incessant care

To tend the homely, slighted shepherd's trade,

And strictly meditate the thankless Muse?
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Were it not better done, as others use,

To sport with Amaryllis in the shade,

Or with the tangles of Neæra's hair?

Fame is the spur that the clear spirit doth raise

(That last infirmity of noble mind)

To scorn delights and live laborious days;

But the fair guerdon when we hope to find,

And think to burst out into sudden blaze,

Comes the blind Fury with th'abhorred shears,

And slits the thin-spun life. "But not the praise,"

Phoebus replied, and touch'd my trembling ears;

"Fame is no plant that grows on mortal soil,

Nor in the glistering foil

Set off to th'world, nor in broad rumour lies,

But lives and spreads aloft by those pure eyes

And perfect witness of all-judging Jove;

As he pronounces lastly on each deed,

Of so much fame in Heav'n expect thy meed."

      O fountain Arethuse, and thou honour'd flood,

Smooth-sliding Mincius, crown'd with vocal reeds,

That strain I heard was of a higher mood.

But now my oat proceeds,

And listens to the Herald of the Sea,

That came in Neptune's plea.
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He ask'd the waves, and ask'd the felon winds,

"What hard mishap hath doom'd this gentle swain?"

And question'd every gust of rugged wings

That blows from off each beaked promontory.

They knew not of his story;

And sage Hippotades their answer brings,

That not a blast was from his dungeon stray'd;

The air was calm, and on the level brine

Sleek Panope with all her sisters play'd.

It was that fatal and perfidious bark,

Built in th'eclipse, and rigg'd with curses dark,

That sunk so low that sacred head of thine.

      Next Camus, reverend sire, went footing slow,

His mantle hairy, and his bonnet sedge,

Inwrought with figures dim, and on the edge

Like to that sanguine flower inscrib'd with woe.

"Ah! who hath reft," quoth he, "my dearest pledge?"

Last came, and last did go,

The Pilot of the Galilean lake;

Two massy keys he bore of metals twain

(The golden opes, the iron shuts amain).

He shook his mitred locks, and stern bespake:

"How well could I have spar'd for thee, young swain,

Enow of such as for their bellies' sake
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Creep and intrude, and climb into the fold?

Of other care they little reck'ning make

Than how to scramble at the shearers' feast

And shove away the worthy bidden guest.

Blind mouths! that scarce themselves know how to hold

A sheep-hook, or have learn'd aught else the least

That to the faithful herdman's art belongs!

What recks it them? What need they? They are sped;

And when they list their lean and flashy songs

Grate on their scrannel pipes of wretched straw,

The hungry sheep look up, and are not fed,

But, swoll'n with wind and the rank mist they draw,

Rot inwardly, and foul contagion spread;

Besides what the grim wolf with privy paw

Daily devours apace, and nothing said,

But that two-handed engine at the door

Stands ready to smite once, and smite no more".

Return, Alpheus: the dread voice is past

That shrunk thy streams; return, Sicilian Muse,

And call the vales and bid them hither cast

Their bells and flow'rets of a thousand hues.

Ye valleys low, where the mild whispers use

Of shades and wanton winds, and gushing brooks,

On whose fresh lap the swart star sparely looks,
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Throw hither all your quaint enamel'd eyes,

That on the green turf suck the honied showers

And purple all the ground with vernal flowers.

Bring the rathe primrose that forsaken dies,

The tufted crow-toe, and pale jessamine,

The white pink, and the pansy freak'd with jet,

The glowing violet,

The musk-rose, and the well attir'd woodbine,

With cowslips wan that hang the pensive head,

And every flower that sad embroidery wears;

Bid amaranthus all his beauty shed,

And daffadillies fill their cups with tears,

To strew the laureate hearse where Lycid lies.

For so to interpose a little ease,

Let our frail thoughts dally with false surmise.

Ay me! Whilst thee the shores and sounding seas

Wash far away, where'er thy bones are hurl'd;

Whether beyond the stormy Hebrides,

Where thou perhaps under the whelming tide

Visit'st the bottom of the monstrous world,

Or whether thou, to our moist vows denied,

Sleep'st by the fable of Bellerus old,

Where the great vision of the guarded mount

Looks toward Namancos and Bayona's hold:

Look homeward Angel now, and melt with ruth;
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And, O ye dolphins, waft the hapless youth.

      Weep no more, woeful shepherds, weep no more,

For Lycidas, your sorrow, is not dead,

Sunk though he be beneath the wat'ry floor;

So sinks the day-star in the ocean bed,

And yet anon repairs his drooping head,

And tricks his beams, and with new spangled ore

Flames in the forehead of the morning sky:

So Lycidas sunk low, but mounted high

Through the dear might of him that walk'd the waves;

Where, other groves and other streams along,

With nectar pure his oozy locks he laves,

And hears the unexpressive nuptial song,

In the blest kingdoms meek of joy and love.

There entertain him all the Saints above,

In solemn troops, and sweet societies,

That sing, and singing in their glory move,

And wipe the tears for ever from his eyes.

Now, Lycidas, the shepherds weep no more:

Henceforth thou art the Genius of the shore,

In thy large recompense, and shalt be good

To all that wander in that perilous flood.

      Thus sang the uncouth swain to th'oaks and rills,
15 | Page



BASUDEV GODABARI DEGREE COLLEGE, KESAIBAHAL/DEPT OF ENGLISH/ENH HN/FIRST SEM/ CORE-2/
UNIT-II/ BLENDED LEARNING MODULE

While the still morn went out with sandals gray;

He touch'd the tender stops of various quills,

With eager thought warbling his Doric lay;

And now the sun had stretch'd out all the hills,

And now was dropp'd into the western bay;

At last he rose, and twitch'd his mantle blue:

To-morrow to fresh woods, and pastures new.

Source: https://www.poetryfoundation.org/poems/44733/lycidas
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Introduction

"Lycidas" is a poem by John Milton, written in 1637 as a pastoral elegy. It first appeared
in a 1638 collection of elegies, entitled Justa Edouardo King Naufrago, dedicated to the
memory of Edward King, friend of Milton's at Cambridge who drowned when his ship
sank in the Irish Sea off the coast of Wales in August 1637. The poem is 193 lines in
length, and is irregularly rhymed. While many of the other poems in the compilation are
in Greek and Latin, "Lycidas" is one of the poems written in English.[1] Milton
republished the poem in 1645.

Milton wrote “Lycidas” a few months after his friend, Edward King, died in a shipwreck in
1637. The poem is a pastoral elegy—a form of poetry used to memorialize the
dead—and has become one of the most famous reflections on loss in the English
language.

In the poem, Milton uses the death of the imaginary Lycidas as an occasion to mourn the
death of his friend. His elegy weaves together classical and Christian images, moving
from the pastoral tradition to the poem’s final consolation: the promise of a harmonious
song in Heaven, where Lycidas has been resurrected and lives again.
Milton and Edward King met at Cambridge, where they were classmates and literary
rivals. Though King had published just 12 poems at the time of his death, his friends and
teachers wrote a collection of poetry praising his talent and mourning the loss of what he
might have accomplished. Milton published “Lycidas” in 1638 as part of that collection.

Though Milton wrote “Lycidas” to memorialize his dead friend, the poem is also doing
much more. It is not so much an obituary for King as a poem written on the occasion of
King’s death. By reimagining himself and King as two shepherds, Milton distances
himself from King’s actual death and puts his poem in dialogue with the conventions of
pastoral poetry. More than King, "Lycidas" is about the relationship between grief and the
traditions available to a poet who wants to express grief.

By writing a pastoral elegy, Milton positions himself at the end of a tradition of great
poets and suggests that he deserves a place among them. Pastoral poetry began with
Theocritus, a classical Greek poet who wrote about shepherds having singing
competitions in the fields. Theocritus’s shepherds often sing about the dead, and seem
to lose themselves in emotion, but their elegies are also highly structured. Though they
appear to speak from their hearts, they are always competing with others for the honor
of composing the best poem. Milton never mentions a competition between shepherds in
“Lycidas,” but Milton’s readers would have had these singing battles at the back of their
mind as they read his elegy.

Pastoral poetry has a long history, and anyone who uses the form is putting themselves
in conversation with all the poets famous for their pastoral poems. By writing a pastoral
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elegy, Milton is announcing to the world that he wants to compete with writers like
Theocritus and Virgil. Even as he mourns his dead friend, he is establishing his own
claim to literary fame through a poem that puts him in a singing competition with some of
the greatest poets in history.

Lycidas Pastoral Poetry

“Lycidas” is an example of pastoral poetry, a genre that uses nostalgic scenes from the
shepherd’s life to address universal themes. The Greek poet Theocritus popularized the
genre with his Idylls, a series of poems structured around singing competitions between
shepherds. At the time Theocritus was writing, Greeks already felt they had lost the
simplicity of the rural life and looked back wistfully at the time when shepherds had
roamed the fields tending to their flocks. At the moment of its invention, pastoral poetry
already felt antiquated.
The genre is always looking back, and in this sense it’s appropriate for Milton’s depiction
of a speaker who can’t stop grieving. By turning himself and King into two shepherds,
Milton suggests their relationship is already part of the unrecoverable past.

Though Milton chooses to eulogize King through the pastoral, he also remains skeptical
of the genre. The songs of the shepherds in pastoral poetry are performative, not
genuine expressions of grief, and his speaker seems to sense that these tools will not
succeed in communicating his emotion. By choosing a form he knows cannot express
genuine feeling, Milton sets up his speaker to fail. He creates circumstances in which his
poem cannot communicate the loss of King and poetry feels like an impossible way to
mourn.

Summary and Analysis of "Lycidas"

Summary
The poem begins with the speaker collecting leaves for the funeral of Lycidas. He plucks
berries and ivy that have not yet ripened, killing them before their season. Like Lycidas,
the plants die too young.

After collecting leaves for Lycidas, the speaker decides to write an elegy for him, the
very elegy that we are reading. In stanza 2, he calls upon the muses to fill him with song,
as pastoral poets like Theocritus and Virgil do at the beginning of their own poems when
they ask the muses to inspire the creation of their poetry.

In stanza 3, the speaker recalls the days he spent with Lycidas, invoking rural
imagery—images that veil Milton’s own memories of his days with Edward King at
Cambridge, the “self-same hill” where they learned together. He recalls that those days
are over at the beginning of stanza 4, and his description of the landscape twists to fit his
new mood. In stanza 5, he asks the nymphs why they were not there to
help Lycidas when he died, then realizes it makes no difference: there is no scenario in
which Lycidas would have lived.
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In stanza 6, the speaker reaches the first major crisis of the poem. He wonders whether
poetry can accomplish anything, and reflects on the limitations of fame on Earth. The
god Apollo (Phoebus) arrives to console him with the promise of fame in Heaven, an
early version of the poem’s final consolation in the Christian promise of resurrection.

In stanzas 7 through 9, the speaker imagines a slew of water gods arriving to mourn the
death of Lycidas. They have come to answer the call the speaker made to the muses at
the beginning of the poem, when he asked them to fill his urn with water and mourn
Lycidas as they passed. Neptune’s son, Triton, arrives first, with his winds following
behind him. None of them accepts blame for Lycidas’s death. They say the winds were
good and the water was smooth. The ship sank because it was built during an eclipse
and doomed to fail.

St. Peter (“Pilot of the Galilean lake”) arrives last in the procession to mourn Lycidas.
The speech he gives over Lycidas’s body quickly turns into a sermon on the wrongs of
church leaders, who he imagines as a group of shepherds singing broken songs while
their sheep starve. The “two massy keys” represent the gates to Heaven and Hell, which
St. Peter has the power to open for the saved and the damned, respectively.

In stanza 9, the speaker calls upon the flowers to mourn for Lycidas, then suddenly
remembers that Lycidas’s body is somewhere in the sea, where there can be no proper
funeral.

In stanza 10, the speaker imagines the sun setting only to rise again. The image is a
metaphor for Christian resurrection. Like the setting sun, Lycidas has died only to rise
again in Heaven. Through the image of the rising sun, the poem arrives at its final
consolation.

In the last stanza of the poem, the shepherd falls silent and a new speaker takes his
place. The new speaker describes the shepherd rising to explore new pastures, leaving
the place where he grieved for Lycidas.

Analysis
Some have criticized “Lycidas” for being overly polished, a performance of grief rather
than the thing itself. The poem has a complicated network of stories running beneath its
surface, and it’s possible to read Milton’s many allusions to mythology and biblical
episodes as so many bells and whistles proving his skill. To an extent, it’s true that the
poem is a performance. Milton is writing in a tradition where shepherds perform their
grief through song. By turning himself and Edward King into two shepherds, Milton is
becoming someone else, a character who mourns rather than his actual mourning self.
There’s something artificial in the transformation. It’s a little bit like theater, and Milton’s
speaker is always partly a caricature of the grieving pastoral shepherd.
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At the same time, the poem is also full of genuine emotion. Though Milton’s references
to other works make the poem feel like a polished artifact, his form is extremely chaotic.
Dr. Samuel Johnson famously complained of Milton’s “uncertain rhymes.” The stanzas
are all different lengths, and the meter of the poem changes. The form is constantly in
motion, liquid and malleable, chaotic as the grief it describes. Most of the poem is written
in canzone, a form with an irregular rhyme scheme, but the final stanza switches
to ottava rima, a form with a highly structured scheme (abababcc). The change
corresponds with a change in the poem's mood, the new promise of Christian
resurrection that seems to bring the speaker's grief to an end. As the speaker manages
his grief, the poem formally mirrors him by moving from a chaotic rhyme scheme to a
structured one. The couplet at the end of the final stanza (cc) is like a double period, a
final punctuation mark. It is an overly formal gesture borrowed from the sonnet, a form of
courtly poetry that also ends with a couplet. With the closing rhyme, the speaker brings
state and order to the poem's chaotic form. He uses formality and structure to get above
his grief, the real emotion just visible behind his calculated lines.
By putting on a performance, Milton’s speaker tries to distance himself from the well of
emotion visible in the poem’s unstable form. Each new allusion to the classical world is a
fresh container for his grief, a way of describing and managing something that goes
beyond words—a feeling that could overwhelm him if he didn’t capture it in poetry. In the
speaker’s invocation to the muses, he compares himself to an “urn,” a kind of vase, that
the muses will fill with water. By writing a poem about Lycidas, the speaker will contain
his river of tears in a single object. Through the image, Milton implies that poetry is a
way of containing grief, putting limitations around it. In cataloging his education, the
speaker is attacking grief with what he knows.

The speaker’s performance in “Lycidas” is full of cracks—it could fail at any moment, and
does again and again. “Alas! What boots it with uncessant care / To tend the homely
slighted shepherd’s trade” the speaker says after a prolonged allusion to the tale of
Orpheus. For a moment, he seems to see that he cannot mourn Lycidas with “uncessant
care” in his poetry—that his education will not be enough to conquer his grief.

The speaker has reached a crisis that could bring the poem to a halt. Rather than
resolving the problem with a solution, the speaker distracts himself with a new question
the poem can answer. By the time Apollo arrives to console him, the speaker has turned
from a question about the viability of poetry to one about the value of fame. He has
converted an existential crisis that could potentially end the poem into a question Apollo
can answer with the promise of eternal glory in Heaven. It is one of many instances in
“Lycidas” when the speaker forgets what he knows in order to move forward.

The poem is full of exclamations from the speaker that amount to the same recurrent
crisis. To paraphrase: “Lycidas is dead, and nothing I say will bring him back again.” The
speaker makes the first of these exclamations in the middle of remembering his happy
days with Lycidas in stanza 3. For a moment he forgets that he is mourning and the
poem becomes joyful, full of “rural ditties” and “fresh dews.” “But o the heavy change,”
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the speaker says, suddenly realizing that Lycidas is no longer living. The exclamation is
the beginning of the speaker’s ongoing realization that he cannot write Lycidas back to
life. He comes to this conclusion again and again, but forgets it just as quickly. “Ay me! I
fondly dream,” he exclaims after imagining an alternative scenario in which the nymphs
might have saved Lycidas. “Ay me!” he says again, after losing himself in a description of
flowers. In writing a poem about the death of Lycidas, the speaker constantly forgets the
occasion for which he is writing. By meditating on grief, turning to myths and metaphors
and allusions to embellish the feeling, the speaker distances himself from the reason for
his despair. He uses poetry to turn his mourning into something abstract and unreal, to
distract himself from the poem’s unanswerable crisis: the fact of Lycidas’s actual death.

Though “Lycidas” seems to follow a broad arc from despair to consolation, the speaker is
constantly fluctuating between the two emotions. His mood, like the form of the poem, is
in constant motion. The first line of the poem catches the speaker in transition. “Yet once
more…” implies the speaker has just returned to his grief after a digression, a moment of
fleeting happiness like those sprinkled throughout the poem. It is an opening line that
seems to say, “I am coming back to the place I have just been after a moment away.” If
you turn to the line after reading the promise of happiness in the poem’s final stanza, it is
possible to read “Lycidas” as a loop that repeats again and again, moving from
consolation to dejection in an endless rotation. While the speaker presents the poem as
an urn holding grief in place, it is also a continuous flow of fresh despair, a river of tears
the speaker never truly contains.

By the end of the poem, the speaker can imagine an end to his grief. He decides that
Lycidas has died only to rise again, like a setting sun that will come up in the morning.
The image is hopeful, but it also describes the flow of grief throughout the poem—the
way it hits you again and again, regenerating the moment you think it has finally died
forever.

In the final stanza, the speaker of the poem changes. The shepherd who has been
telling the story of Lycidas since stanza 1 falls silent, and another voice begins to narrate
his story. The shift to a second speaker is strange, because Milton calls "Lycidas" a
monody—a poem written for one voice. By suddenly turning his speaker into someone
else, a person with some distance from the grieving shepherd, Milton imagines the only
scenario in which his speaker could stop grieving. With the turn to another perspective at
the end of the poem, he implies that he can only end the poem, and the grief of the
mourning shepherd, by literally becoming another person.

Milton builds “Lycidas” around the possibility of this transformation. He begins by
reimagining himself and King as two shepherds, characters with recognizable
conventions for expressing their grief, a full tradition for giving words to their tears. By
entering the pastoral tradition, he tries to contain a feeling he cannot suppress in life.
The new names he and King wear in “Lycidas” are a performance, but the shift from one
speaker to another in the poem’s final stanza is something more. The new speaker is not
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putting on a show. The emergence of his voice is a rebirth—a vision of Christian
resurrection embedded within the poem.

Lycidas Character List

Shepherd
The shepherd speaks for the majority of the poem, singing about his grief for his dead
friend, Lycidas. Milton models him off of the shepherds in pastoral poetry who enter into
singing competitions with each other while mourning lost loves.
Lycidas
Lycidas is the subject of the speaker’s eulogy and Milton’s stand-in for his dead friend,
Edward King. The name Lycidas comes from pastoral poetry. In the poems of Theocritus
and Virgil, Lycidas often appears as a shepherd in singing competitions.
Phoebus
Phoebus is the Roman name for Apollo, a god in Greek mythology. He arrives to console
the speaker, who wonders whether he should continue to write poetry. Though the
speaker's poetry may or may not achieve fame on Earth, Apollo tells him that his poetry
will be rewarded by fame in Heaven. Though Apollo is a Greek god, Milton uses him to
articulate a Christian idea. This is one of many Christian-pagan fusions in “Lycidas.”
The Pilot
The "Pilot of the Galilean Lake" who arrives at the end of the funeral procession is St.
Peter, one of Jesus's disciples. He’s identifiable by the two keys St. Peter always carries,
which unlock the gates to Heaven and Hell. After St. Peter arrives, he delivers a tirade
on the corruption of the church, describing the English clergy as bad shepherds. Many
have found his speech strange and out of place in an elegy for the dead.
Second Speaker
In the last eight lines of the poem, the shepherd falls silent and a new speaker takes his
place. The implication is that the second speaker has been there observing the entire
scene. It is possible that he has narrated everything, quoting the shepherd’s song, or
that he only begins speaking in the final stanza of the poem. Milton changes the meter of
the poem to match the new speaker, switching from canzone to ottava rima (an eight-line
stanza with 10 or 11 syllables per line).

Themes

Grief
More than “Lycidas” is about Milton’s grief for the death of his friend Edward King, it’s
about the history of writers mourning through poetry. By writing a pastoral elegy, Milton
connects his poem to a long tradition of poets writing in response to death through
invented conversations between shepherds. The form is performative, and Milton
exaggerates the performance almost to the point of parody in “Lycidas.” By taking the
form to an extreme, Milton draws out the limitations of pastoral elegy, and poetry more
broadly. His performance emphasizes the irony in writing about grief. It’s difficult to
imagine his speaker genuinely mourning, while also making calculated allusions to
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myths and biblical episodes. In “Lycidas,” Milton is constantly asking whether poetry
provides the tools you need to mourn. When his speaker exclaims, “What boots it,” he
lays out one central thesis of the poem: in the face of death, why write poetry at all?
Conciliation
“Lycidas” is a poem in search of conciliation: some lasting reassurance to bring an end
to its speaker’s grief. The poem seems to find its answer in a vision of Lycidas’s new life
in heaven, the Christian promise of resurrection, which moves Milton’s speaker to leave
the site of his grief in search of new pastures. Through this final image, Milton implies
that the speaker has found his final consolation and moved beyond his despair. At the
same time, Milton fills “Lycidas” with consolations that only last a few lines. His speaker
is constantly finding momentary relief from his grief, only to plunge back into despair
after a line break. Though Milton’s poem ends with a final consolation, it’s unclear
whether the relief will last or vanish like all the false consolations that preceded it. The
poem’s final rhyme, “blue” and “new,” links the new pastures where the shepherd is
going with all the sadness imbued in the color blue. Milton leaves it deliberately vague
whether “Lycidas” is a poem about finding consolation, or one about the impossibility of
ever being truly consoled.

Lycidas - Literary Elements Analysis

Speaker or Narrator, and Point of View
Milton called "Lycidas" a monody—a poem written for one speaker. The poem should be
a monologue, and it begins as one, but a parade of voices soon appear to interrupt the
shepherd's narration.

The first is Apollo, who arrives to encourage the speaker with the promise of fame in
Heaven. He is followed by a train of sea gods, including Triton and his winds. After they
pass, St. Peter appears to deliver a tirade on the church. By the end of the poem, a
second speaker has taken over entirely, displacing the shepherd from his elegy.

Though "Lycidas" begins as a monody, it ultimately expands to include a chorus of
voices.
Form and Meter
The poem is written in iambic pentameter. An iamb is an unstressed syllable followed by
a stressed syllable (for example “And STRICT-ly MED-it-ATE”). A line of iambic
pentameter has five feet of two-syllable iambs (a total of ten syllables). Most of the poem
follows the irregular rhyme scheme of an Italian canzone. Though canzones generally
feature multiple voices, Milton calls “Lycidas” a monody. This creates some tension
between the form Milton chooses and the way he categorizes his poem. By the end of
“Lycidas,” we have in fact heard from many voices. When the second speaker appears
in the final stanza, the rhyme scheme switches to ottava rima (abababcc). The shift from
one form to the other reflects the entrance of the new voice. Unlike the canzone, ottava
rima is a regular rhyme scheme. It moves back and forth between two rhymes (ababab)
then ends with a couplet in a third rhyme (cc). The arc of the rhyme scheme reflects the

23 | Page



BASUDEV GODABARI DEGREE COLLEGE, KESAIBAHAL/DEPT OF ENGLISH/ENH HN/FIRST SEM/ CORE-2/
UNIT-II/ BLENDED LEARNING MODULE

speaker’s fluctuating emotions throughout “Lycidas,” the way he flips back and forth
between dejection and consolation. After the oscillating rhyme scheme, the closing
couplet in ottava rima provides a sense of closure. The entrance of a new speaker and a
new form at the end of “Lycidas” reinforce the effect of the rhyme scheme’s final couplet,
the sense that we are moving towards “pastures new.”
Metaphors and Similes
Milton often returns to the image of the sun setting and rising as a metaphor for
resurrection.
Alliteration and Assonance
"In solemn troops, and sweet Societies
That sing, and singing in their glory move"
alliteration of "s"
"Or whether thou to our moist vows denied"
repetition of "ou" sound
"swart star"
repetition of "aw" sound
Irony
Even as Milton's speaker seems to mourn, he catalogues everything he knows about the
classical world, blending his resume with his grief. For this reason, some have criticized
the elegy as jaded and inauthentic. Though the speaker seems to eulogize Lycidas, he's
also announcing his literary ambitions. It's an irony embedded within pastoral poetry and
the singing competitions between shepherds who use their grief to perform.
Genre
Pastoral Elegy
Setting
A rural landscape
Tone
The tone is both mournful and cheeky. Though the speaker genuinely mourns Lycidas,
he is always skeptical of tools available to him. He is aware of the limitations of pastoral
poetry, and comes close to parodying them.
Allusions
"What could the Muse her self that Orpheus bore,
The Muse her self, for her inchanting son
Whom Universal nature did lament,
When by the rout that made the hideous roar,
His goary visage down the stream was sent,
Down the swift Hebrus to the Lesbian shore."
The stanza alludes to the story of how Orpheus died. He was killed by followers of
Bachus, a Greek god who traveled around the world sowing chaos. Orpheus's death is
associated with mayhem. By emphasizing his head floating down a river, Milton links his
story to Edward's King's death at sea and suggests that it too is a story of randomness
and disorder.
Metonymy and Synecdoche
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"waft the hapless youth"
"youth" is a metonym for Lycidas.

Personification
"Next Camus, reverend Sire, went footing slow,
His Mantle hairy, and his Bonnet sedge,"
The river Camus is personified as an old man arriving to mourn Lycidas. Milton
associated the river with Cambridge.
"So sinks the day-star in the Ocean bed,
And yet anon repairs his drooping head,"
The sun is personified as someone with a drooping a head, a person like the shepherd
who mourns Lycidas.
Hyperbole
The whole poem is an overstatement of Milton's feelings for King. There has been some
debate over whether Milton and King were truly close, and most agree that they didn't
know each other well. Though Cambridge mourned the loss of King's talent, none of the
poems he published were exceptional. To say that all of nature wept for him exaggerates
the loss.

Important questions

1. In what ways is Milton's "Lycidas" a pastoral elegy?
2. Write a note on religious and pastoral elements in "Lycidas" by John Milton.
3. In "Lycidas," how does Milton illustrate the healing power of nature?
4. What are some ways in which Milton uses religious and pastoral elements in his

poem titled "Lycidas"?
5. Examine Lycidas by Milton as a pastoral elegy.
6. Critically evaluate 'Lycidas' as an elegy.
7. What are the classical elements in "Lycidas"?
8. What in your opinion is explored in 'Lycidas', a psychological conflict about the

vocation of poetry or a personal lament for a dead friend? Give reasons for your
answer.

9. What is monody? Discuss with reference to Milton's Lycidas.
10. Evaluate Milton as a poet.
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About the Poet
Andrew Marvell, (born March 31, 1621, Winestead, Yorkshire, England—died August 18,
1678, London), English poet whose political reputation overshadowed that of his poetry
until the 20th century. He is now considered to be one of the best Metaphysical poets.

Marvell was educated at Hull grammar school and Trinity College, Cambridge, taking a
B.A. in 1639. His father’s death in 1641 may have ended Marvell’s promising academic
career. He was abroad for at least five years (1642–46), presumably as a tutor. In
1651–52 he was tutor to Mary, daughter of Lord Fairfax, the Parliamentary general, at
Nun Appleton, Yorkshire, during which time he probably wrote his notable poems “Upon
Appleton House” and “The Garden” as well as his series of Mower poems.

Although earlier opposed to Oliver Cromwell’s Commonwealth government, he wrote
“An Horatian Ode upon Cromwell’s Return from Ireland” (1650), and from 1653 to 1657
he was a tutor to Cromwell’s ward William Dutton. In 1657 he became assistant to John
Milton as Latin secretary in the foreign office. “The First Anniversary” (1655) and “On the
Death of O.C.” (1659) showed his continued and growing admiration for Cromwell. In
1659 he was elected member of Parliament for Hull, an office he held until his death,
serving skillfully and effectively.

After the restoration of Charles II in 1660, Marvell turned to political verse satires—the
most notable was The Last Instructions to a Painter, against Lord Clarendon, Charles’s
lord chancellor—and prose political satire, notably The Rehearsal Transpros’d
(1672–73). Marvell is also said to have interceded on behalf of Milton to have him freed
from prison in 1660. He wrote a commendatory poem for the second edition of Milton’s
Paradise Lost. His political writings favoured the toleration of religious dissent and
attacked the abuse of monarchical power.

At Marvell’s death, his housekeeper-servant Mary Palmer claimed to be his widow,
although this was undoubtedly a legal fiction. The first publication of his poems in 1681
resulted from a manuscript volume she found among his effects.

While Marvell’s political reputation has faded and his reputation as a satirist is on a par
with others of his time, his small body of lyric poems, first recommended in the 19th
century by Charles Lamb, has since appealed to many readers, and in the 20th century
he came to be considered one of the most notable poets of his century. Marvell was
eclectic: his “To His Coy Mistress” is a classic of Metaphysical poetry; the Cromwell odes
are the work of a classicist; his attitudes are sometimes those of the elegant Cavalier
poets; and his nature poems resemble those of the Puritan Platonists. In “To His Coy
Mistress,” which is one of the most famous poems in the English language, the impatient
poet urges his mistress to abandon her false modesty and submit to his embraces
before time and death rob them of the opportunity to love:
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Had we but world enough, and time,

This coyness, lady, were no crime.…

But at my back I always hear

Time’s wingèd chariot hurrying near;

And yonder all before us lie

Deserts of vast eternity.…

The grave’s a fine and private place,

But none, I think, do there embrace.…
(https://www.britannica.com/biography/Andrew-Marvell-English-poet)

What is metaphysical Poetry?
Metaphysical poetry was at its peak during the seventeenth century in England and
continental Europe. The movement explored everything from irony to philosophy and
conceits. It is for its complex and original conceits that most metaphysical poems are
noted. During this period, poets relaxed their previously strict use of meter and explored
new ideas. John Donne is the best-known of the Metaphysical poets.
History of Metaphysical Poetry
The word “metaphysical” was used by writers such as John Dryden and Samuel
Johnson in regards to the poets of the seventeenth century. These poets are noted for
their “unnaturalness”. Johnson wrote in Lives of the Most Eminent Engish Poets in the
late 1700s, that a “race of writers” had appeared that might be termed “metaphysical
poets”. The term was likely taken from Dryden who had described John Donne as
affecting “metaphysics” in his “satires” and his “amorous verses”. It was not until the
twentieth century that many of these poets were adequately recognized for their talent
and originality.

T.S. Eliot is one of the many twentieth-century literary critics who helped to establish the
well-deserved reputation that writers such as John Donne and Andrew Marvell now hold.
He applied many of their techniques to his own writing.
Who Were the Metaphysical Poets?
The best known of the metaphysical poets is John Done. He is followed by others such
as Henry Vaughan, Andrew Marvell, and George Herbert. Donne is most often cited as
the best of this shortlist of writers and the originator of the basic tenants of the genre. It
is because of his writing that many writers who came after took on some or all of the
features of metaphysical writing.
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Characteristics of Metaphysical Poetry
One of the most prominent characteristics of this movement is the spoken quality of the
poetry, something that many other writers of that time did not approve of. Other common
features include the use of colloquial diction, philosophical exploration, new and original
conceits, irony, and the relaxed use of meter.
Poets whose works have been categorized as “metaphysical” often seek out the
answers to questions such as, does God exist? Or, does humankind really have free
choice? Or, what is the nature of reality?
Examples of Metaphysical Poems
The Flea by John Donne
The Collar by George Herbert
The Retreat by Henry Vaughan
To His Coy Mistress by Andrew Marvell
Frequently used  Literary Terms/devices in Metaphysical Poetry
Conceit: refers to two different kinds of comparisons: the metaphysical, made famous by
John Donne, and the Petrarchan.
Extended Metaphor: a literary term that refers to a long metaphorical comparison that
can last an entire poem.
External Conflict: a type of conflict, problem, or struggle that takes place in a novel,
narrative poem, play, or other literary work.
Implied Metaphor: a literary device that’s used in everything from short stories to novels
and poems.
Innuendo: an indirect observation of an event, person, thing, or idea. It is not stated
clearly or obviously.
Intertextuality: a feature of a text that references another text. It reflects upon the latter
and uses it as a reference for the new written work.
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The Poem
To His Coy Mistress

BY ANDREW MARVELL

Had we but world enough and time,

This coyness, lady, were no crime.

We would sit down, and think which way

To walk, and pass our long love’s day.

Thou by the Indian Ganges’ side

Shouldst rubies find; I by the tide

Of Humber would complain. I would

Love you ten years before the flood,

And you should, if you please, refuse

Till the conversion of the Jews.

My vegetable love should grow

Vaster than empires and more slow;

An hundred years should go to praise

Thine eyes, and on thy forehead gaze;

Two hundred to adore each breast,

But thirty thousand to the rest;

An age at least to every part,

And the last age should show your heart.

For, lady, you deserve this state,

Nor would I love at lower rate.

But at my back I always hear

Time’s wingèd chariot hurrying near;

And yonder all before us lie

Deserts of vast eternity.
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Thy beauty shall no more be found;

Nor, in thy marble vault, shall sound

My echoing song; then worms shall try

That long-preserved virginity,

And your quaint honour turn to dust,

And into ashes all my lust;

The grave’s a fine and private place,

But none, I think, do there embrace.

Now therefore, while the youthful hue

Sits on thy skin like morning dew,

And while thy willing soul transpires

At every pore with instant fires,

Now let us sport us while we may,

And now, like amorous birds of prey,

Rather at once our time devour

Than languish in his slow-chapped power.

Let us roll all our strength and all

Our sweetness up into one ball,

And tear our pleasures with rough strife

Through the iron gates of life:

Thus, though we cannot make our sun

Stand still, yet we will make him run.

(https://www.poetryfoundation.org/poems/44688/to-his-coy-mistress)
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Introduction
Metaphysical poetry, such as To His Coy Mistress, is a subset of poetry popularized in
the late 17th century which focused primarily on the use of what is known as ‘conceit’ –
in layman’s terms, a type of comparison that is made between two objects who are
consciously nothing alike, therefore the relationship between the two things being
compared is completely and utterly confused.

Another tenet of metaphysical poetry was the rumination on topics far greater and
grander than easy definitions; love was popular, and so was religion, and faith, and
belief, and a variety of other topics along those lines. Most metaphysical poets were
seldom known in their day as metaphysical poets, did not form the same sort of cohesive
movement as the Romantics did in the late 18th century, and were generally considered
to be too finicky in their expression. Their work, though emotional and moving, stopped
short of expressing the wide ideals behind their writing.
Andrew Marvell was a metaphysical poet writing in the Interregnum period. He sat in the
House of Commons between 1659 and 1678, worked with John Milton, and wrote both
satirical pieces and love poetry.

"The metaphysical poets were men of learning, and, to show their learning was their
whole endeavour; but, unluckily resolving to show it in rhyme, instead of writing poetry,
they only wrote verses, and, very often, such verses as stood the trial of the finger better
than of the ear; for the modulation was so imperfect, that they were only found to be
verses by counting the syllables… The most heterogeneous ideas are yoked by violence
together; nature and art are ransacked for illustrations, comparisons, and allusions; their
learning instructs, and their subtilty surprises; but the reader commonly thinks his
improvement dearly bought, and, though he sometimes admires, is seldom pleased."

- Samuel Johnson.
Summary
‘To His Coy Mistress’ by Andrew Marvell is a beautiful love poem based on a gentleman
wooing his mistress to make love with him.
‘To His Coy Mistress’ by Andrew Marvell details the efforts of a man towards insisting on
his lover’s affection. The unnamed “Coy Mistress” refuses to sleep with the gentleman in
question, and his response is to tell her that, had he enough time, he could spend entire
centuries admiring her beauty and her innocence. However, human life is short, he does
not have enough time, and so they should enjoy each other now while they still can, as
no-one in death can embrace or feel pleasure. Through loving one another, they can
make the most of their brief time on earth, and thus make something of themselves on
earth.
Structure and Form
‘To His Coy Mistress’ by Andrew Marvell is written in iambic tetrameter, where the lines
consist of four iambic feet. This is not the more commonly used iambic pentameter,
which has five iambic feet. An iamb is an unstressed syllable, followed by a stressed
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syllable. It is also interesting to note that ‘To His Coy Mistress’ itself is written much like a
poetic thesis, with the problem at the forefront, followed by the current predicament, and
ending with the solution, all from the point of view of the lovelorn gentleman who is trying
to get his beloved’s affection.
The lines in the poem are composed of closed couplet form. It means that each line of
the poem rhymes with the line next to it. Such a couplet form presents an idea in the unit
of two lines. It was famous in the Neoclassical period. Poets like Alexander Pope, John
Dryden, and Andrew Marvell were fond of this couplet form. They got the inspiration for
using neat and concise couplets from the classical writers of Greece and Rome.
However, the rhyme scheme of the poem is also very simple. The lines of the poem
contain the AABB rhyme scheme.
Literary Devices
‘To His Coy Mistress’ by Andrew Marvell contains various literary devices that make the
poetic persona’s arguments more appealing and emotionally forceful. Likewise, in the
poem, the poet implicitly compares “coyness” to “crime”. It is a metaphor. Here, the poet
thinks the coyness of the lady might kill the amorous spirit of his persona. In “long love’s
day”, there is an alliteration as well as a personification. Here, the poet innovatively
personifies love. The poetic persona uses several hyperboles while wooing his lady love.
Such an exaggerated overtone is present in the following line, “Till the conversion of the
Jews.”

The poet uses allusions in the following lines, “Love you ten years before the flood” and
“Till the conversion of the Jews”. The “flood” refers to Noah’s flood. The second line
contains a biblical allusion to the conversion of the Jews. In the poem, “vegetable love”
is a metaphor or specifically a metaphysical conceit. In the phrase, “Time’s winged
chariot” the poet, first of all, uses personification. It is also an allusion as well as a
metaphor. In the last line of the poem, Marvell personifies the sun and says they “will
make him run.”
Themes
‘To His Coy Mistress’ by Andrew Marvell hovers around several themes. The major
theme of the poem is carpe diem. Carpe diem is a Latin phrase that means “seize the
day!”. Andrew Marvell loved this theme and wrote many poems based on it. In this
poem, the poet says that waiting for the right moment to make love, is nothing but the
wastage of time. The poetic persona and his beloved should indulge in physical love
before their bodies start to become old. The main idea of the poem is, enjoying the
moment by forgetting about the future. There is nothing in the future. So, the gentleman
in the poem implores his lady love to seize the moment and make love as they have
never done before.

Another important theme of the poem is time. Here, the poet portrays time as an
antagonist between the lover and the beloved. It is always there to wash their youthful
vigor away. Time never waits for the lovers. It flows away in its way. Lovers should not
wait for the future as time never waits for them. With such an excellent argument, the
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poetic persona tells his beloved to make love as soon as they can. In this way, the poet
utilizes the theme of time and its transience in favor of the gentleman. He succeeds or
not, it is up to the readers. But his arguments are solid!
Different Interpretations
‘To His Coy Mistress’ by Andrew Marvell is a poem that dates back to the Restoration
period. At that time, the bounds and restraints of the Catholic ideals were beginning to
fall apart. The restoration of Charles II made Protestant religion strong in England. The
Whigs or the Parliamentarians tried to make it the official religion of England. Hence, the
poetry of that period reflected the political and religious scenario. Marvell’s poems are
the specimens of the sentiment of Restoration England. His speaker reflects Protestant
enthusiasm. It is the reason the poet was fond of the theme of “carpe diem”.

In the Restoration period, England also flourished in her trade and commerce. It reached
its pinnacle in the Victorian era. The elements of the colonial expansion are present in
this poem. The reference to the “Indian Ganges”, reflects the English mindset of
expansion and celebration of national glory. Marvell also tries to capture it in his poem.
There is another layer of physicality in the poem. It is solely based on lovemaking.
Though there is a spiritual aspect of the poem. The poet connects both in his poem.
According to him, these two kinds of love complement each other.

To His Coy Mistress as a Metaphysical Poem
‘To His Coy Mistress’ by Andrew Marvell is a perfect example of Metaphysical Poetry.
Andrew Marvell, the poet, belonged to the second generation of Metaphysical poets.
John Donne was the fountainhead of the genre and he influenced Marvell to adopt this
unique style of the period. Andrew Marvell in this poem employs several metaphysical
conceits and other elements of the genre. First of all, the far-fetched comparisons
between coyness and crime, vegetables and love, and time and chariot, make it a
metaphysical poem.
However, the paradoxical sentences along with the forceful arguments of the poetic
persona take the poem to a next level. The stock images of romance are tinged with
metaphysical colors. The unfamiliar yet unique images in the poem give it a brand new
embodiment of love poetry. The image of lovers in the lines, “Let us roll all our strength
and all/ Our sweetness up into one ball” can be taken as an example. The conceits, “iron
gates of life”, “amorous birds of prey”, “Deserts of vast eternity”, and “vegetable love”
make this poem a specimen of metaphysical poetry.
Detailed Analysis
Lines 1-20
In these first lines, there are ten couplets, and mimics a traditional format – in this case,
the poem itself, although written in the form of a love poem, does not aspire to such lofty
heights; the gentleman wishes only for his lady to give in to his sexual advances, and so
the use of the traditional love elegy format (otherwise known as ‘carpe diem’ poetry)
might seem as though it is ironically used. However, given that this was written at a time
when such emotion was not freely expressed, the beauty of the language and the
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overwhelming focus on the woman’s beauty, the respect is shown therein, makes the
poem quite progressive for its time.

The man begins by explaining, to his lady, how he would go about worshipping her if he
had the time. He turns their love into far more than the poem can hold by using
expressions such as ‘love you ten years before the Flood’, thus allegorizing it in almost
Biblical terms, ‘vegetable love’, which shows how slow and how steady it grows (hinting,
as always, at a huge advancement), and then stating that ‘a hundred years’ would be
spent on praising her: her eyes, her forehead, two hundred years to worship her breasts,
and ‘thirty thousand to the rest’. Above all, To His Coy Mistress does not denigrate or
mock the lady’s appearance (such as in Shakespeare’s ‘My Mistress’ Eyes are Nothing
Like the Sun’) as this was not the use of metaphysical poetry. The use of what is known
as an erotic blazon – taken directly from Petrarchan love poetry – deifies the lady of the
speaker’s affection; this is the truest form of love that the man feels as though he can
manage.
Lines 21-32
In the next lines, the mood of To His Coy Mistress swings abruptly. In the first, there was
little haste or rush; the poet took his time describing the woman’s beauty, and all the
ways that she deserved to be worshipped, producing, therefore, a flowing, relaxed poem
that does not rush itself to the end. By these lines, however, the mood shifts, and the
poet is at once pleading and urgent, telling the lady that he hears ‘time’s winged chariot
hurrying near’ (alluding to Greek mythology, another form of deifying his lady love).

Here, the poet, though no less praising of his woman’s beauty, tells her that he does not
have the time to worship her as he sees fit; time is always hurrying closer and closer.
‘Deserts of vast eternity’ await them, and her beauty will fade, her virginity will ‘turn to
dust’ along with her honour, and all the waiting will be, it is implied, for naught. The
feeling of foreboding, although light, is definitely there.
Lines 33-46
However, in the last set of lines, the mood brightens again; the poet has a solution! They
should embrace each other now, while they have the time, be together now when they
are young and beautiful, and not think about the future. ‘Now let us sport while we may’,
says the poet, urging his lady love to listen to him – ‘sport’ is a commonly used word, in
the 17th century, for sex. He compares them to ‘amorous birds of prey’, thus showing the
natural and impulsive urges of their nature – at once, they are both elevated above man
and below him.

The last few lines take on the imagery of roiling passion: the poet wants to ‘tear our
pleasures with rough strife / through the iron gates of life’, thus somehow elevating their
own passion above life itself. Note that the last set of lines is the most poetically
proficient of all things, and though the feeling is very much a plea to not waste the time
that they have, the poet maintains a light-hearted tone through to the end.
Historical Background
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Most critics have considered the poem as a traditional carpe diem love poetry, however,
some critics believe otherwise: they see it as an ironic remark on sexual seduction, and
the light-hearted mood helps to support this view. Furthermore, they also point out that
the combination of death imagery with the light-hearted view is itself indicative of
metaphysical poetry, but perhaps not of carpe diem poetry, a form of poetry which
entrenched itself firmly in life.

There are several allusions to To His Coy Mistress made in other works, including Annie
Finch’s ‘Coy Mistress’, and T.S. Eliot‘s ‘The Love Song of J. Alfred Prufrock‘, which is a
poem written from the point of view of a neurotic young man trying to approach a young
lady at a party, and failing to do so.
(https://poemanalysis.com/andrew-marvell/to-his-coy-mistress/)

Theme of Carpe diem
Initially the well-known phrase carpe diem or “seize the day” was used by the Roman
poet Horace, when he aimed at expressing the idea that it is important for everybody to
enjoy his life, as it is going to end. Horace used it in his Odes: “carpe diem quam
minimum credula postero.” The major meaning of this phrase could be interpreted as the
need to seize the current moment and the current day, instead of waiting for the other
day to come and to bring something good. The similar sentiment was later expressed in
literature after Horace many times. It could be found in Greek literature, namely in lyric
poetry, also there were reflections of this phrase in the works of the famous Greek
philosopher Epicurus. During the period of the 16th and 17th centuries the phrase was
also widely used in English literature as well. Andrew Marvell belonged to the
Metaphysical poets and used this sentiment in his famous poem “To His Coy Mistress”,
which was published in 1681.

Andrew Marvel investigated the theme of carpe diem or seize the day and the speaker of
the Andrew Marvell’s poem “To His Coy Mistress” uses allusions, metaphor and
personification in order to explain his feelings to the listener.

In Andrew Marvell’s poem “To His Coy Mistress” the author describes the situation, when
the speaker wants instant gratification, whereas the object of his desire and love wants
to slow down their relationship. The major point of the poem is that time is not going to
wait for anybody in this life and the choice to wait and to postpone is absolutely foolish
for two lovers. The poem is unique, as on the one hand it is structured as a poem and on
the other hand it goes as a classical argument. The three stanzas are devoted to the
theme of love, time and sex. The author does his best to convince the audience of the
meaning of life and its reality. The speaker in the poem addresses a silent listener, who
is his mistress. Actually the whole poem is a dramatic monologue, which was
pronounced by the speaker with the aim to explain his feelings and position to his
mistress. The speaker of Andrew Marvell’s poem “To His Coy Mistress” uses allusions,
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metaphor and personification in order to explain his feelings to the listener. The poem
starts with the speaker’s chiding the mistress:

Had we but world enough, and time,
This coyness, lady, were no crime.
The allusions, which are used by the speaker in the poem, aim at exaggerating of the
actual feelings, but this exaggeration is really important for making the audience and the
readers perceive these feelings correctly. From the very beginning the speaker says to
his mistress: “I would love you ten years before the flood” (Marvell 2016). Then he adds:
“and you should if you please refuse, till the conversion of the Jews” (Marvell 2016).
Here the readers are expected to understand the real strength of the connection of the
Jewish people to their faith. Thus the idea of the speaker here is that he was going to
love his mistress till the end of time, irrespective of the risk of facing her refuse.

Then the speaker lets his mistress know that his love continues to grow and to expand in
his heart by saying “and my vegetables love should grow, vaster than empires and more
slow” (Marvell 2016). This comparison is very strong, and clear to most readers, as
everybody could imagine the growth of empires. This is exactly the moment in the poem,
when the speaker turns to the explanation of the beauty of life and the ability to enjoy
this beauty. Due to the fact that the time is short in reality, the poem continues with the
following lines:

Now let us sport us while we may;
And now, like amorous birds of prey,
Rather at once our time devour
Than languish in his slow-chapped power. (Marvell 2016)

The phrase “and pass our long love’s day” contains a metaphor, in which the author
compares the lifespan of him and his coy mistress’s love to a day. One more metaphor is
used, when the speaker talks about the “vegetable love”, which is able to grow slowly
and then become bigger and bigger. The allusion is related to the use of Ganges, which
is a river, flowing in India and the Humber – a tidal estuary in England. An estuary is a
part of enclosed water near the coast, connecting to the sea. The speaker says that if
the time did not have such important meaning, then they could just enjoy these waters.
Personification is used by Marvell when he characterizes “Time” as the driver of a
“winged chariot”, which keeps on chasing him. In the several last lines the sun is also
personified, when the speaker mentions that he and his mistress will “make him run”.
The use of hyperbole is very important for the author’s theme of carpe diem, as he
exaggerates the fact that the speaker and his mistress are not doomed to run out of
time, and he would have the chance to continue praising her eyes and forehead for
hundreds of years and that it would take thirty thousand years to praise the rest.
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Overall, the poem “To His Coy Mistress” by Andrew Marvell is a perfect representation of
the theme of carpe diem in English poetry. The author uses such literary devices as
personification, metaphor and allusions in order to convince the audience of the real
meaning of life and its ability to run and end quickly.
(https://freeessays.club/the-theme-of-carpe-diem-in-to-his-coy-mistress/)

Important questions

1. What did you understand by the term ‘Carpe Diem’? Elaborate in your own words.
2. Which crime is the poet talking about in the second line of the poem?
3. Why does the poet need a safe private place?
4. What idea do you get from the first stanza of the poem?
5. What according to you is the poet trying to convey to his Coy Mistress?
6. Elaborate the meaning of the phrase “iron gates of life”? Elaborate with in 100

words
7. Why does the poet use the expression “Love you Ten years before the flood”?
8. Wrap the poem in your words and elaborate your interpretation within 150 words.
9. In "To His Coy Mistress," what does the speaker mean by describing his mistress

as "coy"?
10. What is "vegetable love" In "To His Coy Mistress"?
11. Discuss Andrew Marvell as a metaphysical poet.
12. How does Marvell use metaphysical conceit in his poems? On the light of

Marvell's poem "To His Coy Mistress" & "Definition of Love".
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About the Poet
Alexander Pope

Quick Facts
BORN - May 21, 1688, London, England
DIED - May 30, 1744 (aged 56), Twickenham, England
NOTABLE WORKS
“The Dunciad”
“An Essay on Criticism”
“The Rape of the Lock”
“An Essay on Man”
“An Epistle to Dr. Arbuthnot”
“Memoirs of Martinus Scriblerus”
“The New Dunciad”
“Eloisa to Abelard”
“Epistle to the Right Honourable Richard Earl of Burlington”
“Windsor-Forest”

Biography
Alexander Pope, (born May 21, 1688, London, England—died May 30, 1744,
Twickenham, near London), poet and satirist of the English Augustan period, best known
for his poems An Essay on Criticism (1711), The Rape of the Lock (1712–14), The
Dunciad (1728), and An Essay on Man (1733–34). He is one of the most epigrammatic
of all English authors.
Pope’s father, a wholesale linen merchant, retired from business in the year of his son’s
birth and in 1700 went to live at Binfield in Windsor Forest. The Popes were Roman
Catholics, and at Binfield they came to know several neighbouring Catholic families who
were to play an important part in the poet’s life. Pope’s religion procured him some
lifelong friends, notably the wealthy squire John Caryll (who persuaded him to write The
Rape of the Lock, on an incident involving Caryll’s relatives) and Martha Blount, to whom
Pope addressed some of the most memorable of his poems and to whom he
bequeathed most of his property. But his religion also precluded him from a formal
course of education, since Catholics were not admitted to the universities. He was
trained at home by Catholic priests for a short time and attended Catholic schools at
Twyford, near Winchester, and at Hyde Park Corner, London, but he was mainly
self-educated. He was a precocious boy, eagerly reading Latin, Greek, French, and
Italian, which he managed to teach himself, and an incessant scribbler, turning out verse
upon verse in imitation of the poets he read. The best of these early writings are the
“Ode on Solitude” and a paraphrase of St. Thomas à Kempis, both of which he claimed
to have written at age 12.
Early works
Windsor Forest was near enough to London to permit Pope’s frequent visits there. He
early grew acquainted with former members of John Dryden’s circle, notably William
Wycherley, William Walsh, and Henry Cromwell. By 1705 his “Pastorals” were in draft
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and were circulating among the best literary judges of the day. In 1706 Jacob Tonson,
the leading publisher of poetry, had solicited their publication, and they took the place of
honour in his Poetical Miscellanies in 1709.
This early emergence of a man of letters may have been assisted by Pope’s poor
physique. As a result of too much study, so he thought, he acquired a curvature of the
spine and some tubercular infection, probably Pott’s disease, that limited his growth and
seriously impaired his health. His full-grown height was 4 feet 6 inches (1.4 metres), but
the grace of his profile and fullness of his eye gave him an attractive appearance. He
was a lifelong sufferer from headaches, and his deformity made him abnormally
sensitive to physical and mental pain. Though he was able to ride a horse and delighted
in travel, he was inevitably precluded from much normal physical activity, and his
energetic, fastidious mind was largely directed to reading and writing.
When the “Pastorals” were published, Pope was already at work on a poem on the art of
writing. This was An Essay on Criticism, published in 1711. Its brilliantly polished
epigrams (e.g., “A little learning is a dangerous thing,” “To err is human, to forgive,
divine,” and “For fools rush in where angels fear to tread”), which have become part of
the proverbial heritage of the language, are readily traced to their sources in Horace,
Quintilian, Boileau, and other critics, ancient and modern, in verse and prose; but the
charge that the poem is derivative, so often made in the past, takes insufficient account
of Pope’s success in harmonizing a century of conflict in critical thinking and in showing
how nature may best be mirrored in art.
The well-deserved success of An Essay on Criticism brought Pope a wider circle of
friends, notably Richard Steele and Joseph Addison, who were then collaborating on
The Spectator. To this journal Pope contributed the most original of his pastorals, “The
Messiah” (1712), and perhaps other papers in prose. He was clearly influenced by The
Spectator’s policy of correcting public morals by witty admonishment, and in this vein he
wrote the first version of his mock epic, The Rape of the Lock (two cantos, 1712; five
cantos, 1714), to reconcile two Catholic families. A young man in one family had stolen a
lock of hair from a young lady in the other. Pope treated the dispute that followed as
though it were comparable to the mighty quarrel between Greeks and Trojans, which
had been Homer’s theme. Telling the story with all the pomp and circumstance of epic
made not only the participants in the quarrel but also the society in which they lived
seem ridiculous. Though it was a society where
…Britain’s statesmen oft the fall foredoom
Of foreign tyrants, and of nymphs at home;
as if one occupation concerned them as much as the other, and though in such a society
a young lady might do equally ill to
…Stain her honour, or her new brocade;
Forget her pray’rs, or miss a masquerade;
Pope managed also to suggest what genuine attractions existed amid the foppery. It is a
glittering poem about a glittering world. He acknowledged how false the sense of values
was that paid so much attention to external appearance, but ridicule and rebuke slide
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imperceptibly into admiration and tender affection as the heroine, Belinda, is conveyed
along the Thames to Hampton Court, the scene of the “rape”:
But now secure the painted vessel glides,
The sunbeams trembling on the floating tides:
While melting music steals upon the sky,
And soften’d sounds along the waters die;
Smooth flow the waves, the zephyrs gently play,
Belinda smil’d, and all the world was gay.
A comparable blend of seemingly incompatible responses—love and hate, bawdiness
and decorum, admiration and ridicule—is to be found in all Pope’s later satires. The
poem is thick with witty allusions to classical verse and, notably, to Milton’s Paradise
Lost. The art of allusion is an element of much of Pope’s poetry.
Pope had also been at work for several years on “Windsor-Forest.” In this poem,
completed and published in 1713, he proceeded, as Virgil had done, from the pastoral
vein to the georgic and celebrated the rule of Queen Anne as the Latin poet had
celebrated the rule of Augustus. In another early poem,“Eloisa to Abelard,” Pope
borrowed the form of Ovid’s “heroic epistle” (in which an abandoned lady addresses her
lover) and showed imaginative skill in conveying the struggle between sexual passion
and dedication to a life of celibacy.

Homer and The Dunciad of Alexander Pope
These poems and other works were collected in the first volume of Pope’s Works in
1717. When it was published, he was already far advanced with the greatest labour of
his life, his verse translation of Homer. He had announced his intentions in October 1713
and had published the first volume, containing the Iliad, Books I–IV, in 1715. The Iliad
was completed in six volumes in 1720. The work of translating the Odyssey (vol. i–iii,
1725; vol. iv and v, 1726) was shared with William Broome, who had contributed notes to
the Iliad, and Elijah Fenton. The labour had been great, but so were the rewards. By the
two translations Pope cleared about £10,000 and was able to claim that, thanks to
Homer, he could “…live and thrive / Indebted to no Prince or Peer alive.”
The merits of Pope’s Homer lie less in the accuracy of translation and in correct
representation of the spirit of the original than in the achievement of a heroic poem as
his contemporaries understood it: a poem Virgilian in its dignity, moral purpose, and
pictorial splendour, yet one that consistently kept Homer in view and alluded to him
throughout. Pope offered his readers the Iliad and the Odyssey as he felt sure Homer
would have written them had he lived in early 18th-century England.

Political considerations had affected the success of the translation. As a Roman
Catholic, he had Tory affiliations rather than Whig; and though he retained the friendship
of such Whigs as William Congreve, Nicholas Rowe, and the painter Charles Jervas, his
ties with Steele and Addison grew strained as a result of the political animosity that
occurred at the end of Queen Anne’s reign. He found new and lasting friends in Tory
circles—Jonathan Swift, John Gay, John Arbuthnot, Thomas Parnell, the earl of Oxford,
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and Viscount Bolingbroke. He was associated with the first five in the Scriblerus Club
(1713–14), which met to write joint satires on pedantry, later to mature as Peri Bathouse;
or, The Art of Sinking in Poetry (1728) and the Memoirs of Martinus Scriblerus (1741);
and these were the men who encouraged his translation of Homer. The Whigs, who
associated with Addison at Button’s Coffee-House, put up a rival translator in Thomas
Tickell, who published his version of the Iliad, Book I, two days after Pope’s. Addison
preferred Tickell’s manifestly inferior version; his praise increased the resentment Pope
already felt because of a series of slights and misunderstandings; and when Pope heard
gossip of further malice on Addison’s part, he sent him a satiric view of his character,
published later as the character of Atticus, the insincere arbiter of literary taste in “An
Epistle to Dr. Arbuthnot” (1735).
Even before the Homer quarrel, Pope had found that the life of a wit was one of
perpetual warfare. There were few years when either his person or his poems were not
objects of attacks from the critic John Dennis, the bookseller Edmund Curll, the historian
John Oldmixon, and other writers of lesser fame. The climax was reached over his
edition of Shakespeare. He had emended the plays, in the spirit of a literary editor, to
accord with contemporary taste (1725), but his practice was exposed by the scholar
Lewis Theobald in Shakespeare Restored (1726). Though Pope had ignored some of
these attacks, he had replied to others with squibs in prose and verse. But he now
attempted to make an end of the opposition and to defend his standards, which he
aligned with the standards of civilized society, in the mock epic The Dunciad (1728).
Theobald was represented in it as the Goddess of Dullness’s favourite son, a suitable
hero for those leaden times, and others who had given offense were preserved like flies
in amber. Pope dispatches his victims with such sensuousness of verse and imagery
that the reader is forced to admit that if there is petulance here, as has often been
claimed, it is, to parody Wordsworth, petulance recollected in tranquillity. Pope reissued
the poem in 1729 with an elaborate mock commentary of prefaces, notes, appendixes,
indexes, and errata; this burlesque of pedantry whimsically suggested that The Dunciad
had fallen a victim to the spirit of the times and been edited by a dunce.
Life at Twickenham
Pope and his parents had moved from Binfield to Chiswick in 1716. There his father died
(1717), and two years later he and his mother rented a villa on the Thames at
Twickenham, then a small country town where several Londoners had retired to live in
rustic seclusion. This was to be Pope’s home for the remainder of his life. There he
entertained such friends as Swift, Bolingbroke, Oxford, and the painter Jonathan
Richardson. These friends were all enthusiastic gardeners, and it was Pope’s pleasure
to advise and superintend their landscaping according to the best contemporary
principles, formulated in his “Epistle to the Right Honourable Richard Earl of Burlington”
(1731). This poem, one of the most characteristic works of his maturity, is a rambling
discussion in the manner of Horace on false taste in architecture and design, with some
suggestions for the worthier employment of a nobleman’s wealth.
Pope now began to contemplate a new work on the relations of man, nature, and society
that would be a grand organization of human experience and intuition, but he was
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destined never to complete it. An Essay on Man (1733–34) was intended as an
introductory book discussing the overall design of this work. The poem has often been
charged with shallowness and philosophical inconsistency, and there is indeed little that
is original in its thought, almost all of which can be traced in the work of the great
thinkers of Western civilization. Subordinate themes were treated in greater detail in “Of
the Use of Riches, an Epistle to Bathurst” (1732), “An Epistle to Cobham, of the
Knowledge and Characters of Men” (1733), and “Of the Characters of Women: An
Epistle to a Lady” (1735).

Pope was deflected from this “system of ethics in the Horatian way” by the renewed
need for self-defense. Critical attacks drove him to consider his position as satirist. He
chose to adapt for his own defense the first satire of Horace’s second book, where the
ethics of satire are propounded, and, after discussing the question in correspondence
with Dr. John Arbuthnot, he addressed to him an epistle in verse (1735), one of the finest
of his later poems, in which were incorporated fragments written over several years. His
case in “An Epistle to Dr. Arbuthnot” was a traditional one: that depravity in public morals
had roused him to stigmatize outstanding offenders beyond the reach of the law,
concealing the names of some and representing others as types, and that he was
innocent of personal rancour and habitually forbearing under attack.

The success of his “First Satire of the Second Book of Horace, Imitated” (1733) led to
the publication (1734–38) of 10 more of these paraphrases of Horatian themes adapted
to the contemporary social and political scene. Pope’s poems followed Horace’s satires
and epistles sufficiently closely for him to print the Latin on facing pages with the
English, but whoever chose to make the comparison would notice a continuous
enrichment of the original by parenthetic thrusts and compliments, as well as by the
freshness of the imagery. The series was concluded with two dialogues in verse,
republished as the “Epilogue to the Satires” (1738), where, as in “An Epistle to Dr.
Arbuthnot,” Pope ingeniously combined a defense of his own career and character with
a restatement of the satirist’s traditional apology. In these imitations and dialogues, Pope
directed his attack upon the materialistic standards of the commercially minded Whigs in
power and upon the corrupting effect of money, while restating and illustrating the old
Horatian standards of serene and temperate living. His anxiety about prevailing
standards was shown once more in his last completed work, The New Dunciad (1742),
reprinted as the fourth book of a revised Dunciad (1743), in which Theobald was
replaced as hero by Colley Cibber, the poet laureate and actor-manager, who not only
had given more recent cause of offense but seemed a more appropriate representative
of the degenerate standards of the age. In Dunciad, Book IV, the Philistine culture of the
city of London was seen to overtake the court and seat of government at Westminster,
and the poem ends in a magnificent but baleful prophecy of anarchy. Pope had begun
work on Brutus, an epic poem in blank verse, and on a revision of his poems for a new
edition, but neither was complete at his death.
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The Poem
Ode on Solitude

BY ALEXANDER POPE

Happy the man, whose wish and care

A few paternal acres bound,

Content to breathe his native air,

In his own ground.

Whose herds with milk, whose fields with bread,

Whose flocks supply him with attire,

Whose trees in summer yield him shade,

In winter fire.

Blest, who can unconcernedly find

Hours, days, and years slide soft away,

In health of body, peace of mind,

Quiet by day,

Sound sleep by night; study and ease,

Together mixed; sweet recreation;

And innocence, which most does please,

With meditation.

Thus let me live, unseen, unknown;

Thus unlamented let me die;

Steal from the world, and not a stone

Tell where I lie.
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Introduction
‘Ode on Solitude’ by Alexander Pope is a beautiful and peaceful poem. It asserts a
speaker’s desire to live a good, simple life and go unnoticed by the world.The title, ‘Ode
on Solitude,’ gives the reader a pretty good idea of what the poem is about early on. Of
course, it would be far too simple an analysis to say that Alexander Pope’s oldest
surviving poem is simply “about solitude,” but it does provide a solid starting point from
which to analyze the poem.

When Pope wrote his work, he had the idea of solitude in mind, as do a great many
poets who express themselves best through the written word, and perhaps less so in the
company of others. Solitude itself is an important thing to attain from time to time, and
perhaps it makes sense to think of one of Pope’s oldest poems as being about a very
basic human desire.
Summary
‘Ode on Solitude‘ by Alexander Pope is a thoughtful poem about a man’s preference for
solitude and hardwork over company and luxury.
In the first lines of the poem, the speaker begins by suggesting that a man can be happy
if he has a few acres to care for. On one’s native and, in his “own ground,” one can tend
their herds and take pleasure from the simple turn of the seasons. There is fire in winter
and shade in summer.

As the poem progresses, the speaker emphasizes how solitude is another important part
of the equation. He would rather die unknown and be buried somewhere no one could
ever find him than be celebrated and attended to.
Themes
Throughout, Pope engages with themes of solitude, hard work, and happiness. It is
these three things that the speaker suggests are needed for a man to live a good life.
Happy is the man, he begins, whose cares extend to a few “paternal acres bound.”
Working hard and being content with the simple things are the most important
ingredients for happiness. He concludes the poem by asking that he live “unseen,
unknown” and die away from the world where no one can find him. It’s this kind of life,
without exterior pressures or an image to maintain that appeals to him.
Structure and Form
‘Ode on Solitude’ by Alexander Pope is a five stanza poem that is divided into sets of
five lines. These lines follow a simple rhyme scheme of ABAB, changing ends sounds
from stanza to stanza. There are a few moments where the rhymes are less than perfect
though. For instance, “bread” and “shade” at the ends of lines one and three of the first
stanza. In regard to the meter, Pope structured the first three lines of each stanza with
eight syllables and the fourth stanza with four.
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Literary Devices
Throughout ‘Ode on Solitude,’ the poet makes use of several literary devices. These
include but are not limited to:

Caesura: can be seen when the poet inserts a pause into the middle of a line. It is
created through the use of meter and/or punctuation. For example, “Together mixed;
sweet recreation” and “Happy the man, whose wish and care.”
Anaphora: refers to the repetition of the same word or words at the beginning of multiple
lines of verse. For example, “Whose” starts lines one, two, and three of the second
stanza. “Thus” in stanza five.
Alliteration: occurs when the poet repeats the same consonant sound at the beginning of
multiple words. For example, “Sound sleep” and “study” in line one of the fourth stanza
and “let” and “live” in line one of the final stanza.

Ode on Solitude Analysis

Stanza One

This first verse of ‘Ode on Solitude,’ begins the analogy that will carry through the poem,
seen through the life of an anonymous man who is described as being an ideal for
happiness. His deepest desires, the narrator notes, extend a few acres of his own land,
where he is content to live and work. The inclusion of the word “parental” suggests that
the land belongs to this man by inheritance and therefore belongs solely to him. “Content
to breathe his native air” could also be a commentary on being happy with what a person
has, rather than constantly wishing for more (although this might not have been quite as
significant an idea in 1700 when the poem was written, as it may be interpreted today).
The verse structure and rhyming pattern are established here; three lines of eight
syllables each, followed by one line of four syllables, rhyming in an ABAB pattern. This
persists up until the final two stanzas, at which point the final line lengthens to five
syllables.

Stanza Two
This verse simply means that the man is self-sufficient. His land, now shown to be a
farm, provides for all of his needs — his herds provide him with milk, he is able to bake
his own bread. In the summer, his trees provide ample shade, and in the winter, the
wood from those same trees can be lit to keep him warm. He has no need for anything
beyond his own land.

While this verse reads strangely, as “bread” and “shade” do not rhyme, it is important to
remember that ‘Ode on Solitude’ was written over three hundred years ago. During this
period in Britain, “bread” was pronounced with a longer vowel sound. While word
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pronunciation is a difficult thing to estimate and predict throughout different eras of
history, it makes sense to believe that at one point, “bread” and “shade” could be used
as rhymes for one another.

Stanza Three

The narrator considered this farmer blessed! Time almost doesn’t have meaning for this
man; his world provides for all of his needs. Hours go by, days go by, years go by, and
everything remains the same. The health the man is in at the beginning of this cycle is
the health he remains in when it is finished. Peace of mind is normal for him — what is
there to trouble him? It seems as though, in a world of peace and quiet, there is
absolutely nothing that could disrupt the life of this farmer, and the narrator sees that as
a high blessing.

Stanza Four

This verse sees the start of the final lines being five syllables long and continues the
sentiment of the verse before it. The idea of innocence is introduced here and is a fair
way to describe a man who lives his life in isolation; he is innocent, which means he
himself probably doesn’t appreciate the kind of life he leads in the same way the
narrator, author, or reader does. It’s a strange idea and casts the character of the farmer
in a different light. He could, in fact, be viewed as a naïve and ignorant individual, one
who simply doesn’t know enough about the world, or he could be viewed as living the
ideal life.

Stanza Five

The narrator of the poem clearly agrees with the latter of the above sentiments — here
he wishes for escapism and begs for an unseen life, one where he may live in solitude
until his dying days, which will come and go, unnoticed, unremarked, and unadorned,
perfect life of solitude and peace.
Historical Context
Because of the very mature concepts expressed by Ode on Solitude, particularly the bit
about wishing to die alone, many might be surprised to learn that Alexander Pope wrote
Ode on Solitude in 1700, at the age of twelve. At the time, Pope had just moved to a
small estate by a forest, in a small village far from the main British towns. His family had
been forced to live there because of their Catholic faith, and it could be here, in the
village now known as Popeswood (named after Pope himself), that the young child
found his ideals in solitude, undoubtedly being inspired by his new natural landscape,
particularly the Windsor Forest.
It was also at this time that Pope’s formal education ended, another unfortunate result of
being Catholic at the time. However, instead of giving up on learning altogether, Pope
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attempted to educate himself, drawing on classical literature, paying particular attention
to well-known poets of the era.

With all of this background, it is altogether unsurprising that one of Pope’s earliest works
would be a very mature poem about solitude. Abandoned largely by the world, it makes
sense to think that solace in solitude was an everyday occurrence for the young
Alexander Pope. When discussing earlier whether an entirely isolated farmer was a man
to be looked down upon for his naïvety or respected for his independence, the
perspective of Pope is clear — he envies the man. Understanding that Pope was
essentially forced out of mainstream society because of his religious beliefs might lead
one to believe that Pope would have viewed total exclusion from that mainstream society
as the best thing that could happen to a person.
It is difficult to enter the mindset of the twelve-year-old Alexander Pope. When he writes,
“let me live, unseen, unknown,” it is almost sad to think that this is not at all what
happened — Pope did not live a life of seclusion but rather was a respected poet during
his time and remains so today. Whether or not he changed his views on solitude is
difficult to say. What is clear is that his Ode on Solitude was just the start of what would
eventually become a literary career of classical fame and definite ingenuity for the
now-famous Alexander Pope.
(https://poemanalysis.com/alexander-pope/ode-on-solitude/)

Important questions

1. Why is the man in the poem considered to be a Happy Man?
2. Where does the happiness of the Happy Man lie?
3. From where did the man get the piece of land from? How does he spend his days

and seasons there?
4. Was the ‘Blessed Man’ really blessed or was he ignorant? What are your views as

a reader?
5. In which stanza is the idea of innocence introduced and how?
6. Describe the farmer’s little world where he was happy & satisfied.
7. How do you see the little world of the man? Elaborate with suitable examples.
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About the Poet
Aphra Behn, (born 1640?, Harbledown?, Kent, England—died April 16, 1689, London),
English dramatist, fiction writer, and poet who was the first Englishwoman known to earn
her living by writing.
Her origin remains a mystery, in part because Behn may have deliberately obscured her
early life. One tradition identifies Behn as the child known only as Ayfara or Aphra who
traveled in the 1650s with a couple named Amis to Suriname, which was then an English
possession. She was more likely the daughter of a barber, Bartholomew Johnson, who
may or may not have sailed with her and the rest of her family to Suriname in 1663. She
returned to England in 1664 and married a merchant named Behn; he died (or the
couple separated) soon after. Her wit and talent having brought her into high esteem,
she was employed by King Charles II in secret service in the Netherlands in 1666.
Unrewarded and briefly imprisoned for debt, she began to write to support herself.
Behn’s early works were tragicomedies in verse. In 1670 her first play, The Forc’d
Marriage, was produced, and The Amorous Prince followed a year later. Her sole
tragedy, Abdelazer, was staged in 1676. However, she turned increasingly to light
comedy and farce over the course of the 1670s. Many of these witty and vivacious
comedies, notably The Rover (two parts, produced 1677 and 1681), were commercially
successful. The Rover depicts the adventures of a small group of English Cavaliers in
Madrid and Naples during the exile of the future Charles II. The Emperor of the Moon,
first performed in 1687, presaged the harlequinade, a form of comic theatre that evolved
into the English pantomime.
Though Behn wrote many plays, her fiction today draws more interest. Her short novel
Oroonoko (1688) tells the story of an enslaved African prince whom Behn claimed to
have known in South America. Its engagement with the themes of slavery, race, and
gender, as well as its influence on the development of the English novel, helped to make
it, by the turn of the 21st century, her best-known work. Behn’s other fiction included the
multipart epistolary novel Love-Letters Between a Nobleman and His Sister (1684–87)
and The Fair Jilt (1688).
Behn’s versatility, like her output, was immense; she wrote other popular works of fiction,
and she often adapted works by older dramatists. She also wrote poetry, the bulk of
which was collected in Poems upon Several Occasions, with A Voyage to the Island of
Love (1684) and Lycidus; or, The Lover in Fashion (1688). Behn’s charm and generosity
won her a wide circle of friends, and her relative freedom as a professional writer, as well
as the subject matter of her works, made her the object of some scandal.
https://www.britannica.com/biography/Aphra-Behn
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The Poem

I led my Silvia to a Grove
BY APHRA BEHN

I led my Silvia to a Grove,
Where all the Boughs did shade us
The Sun it self, though it had strove
It could not have betray'd us.
The place secur'd from humane eyes
No other fear alows,
But when the Winds do gently rise;
And kiss the yeilding Boughs.

Down there we sate upon the Moss,
And did begin to play,
A thousand wanton tricks to pass,
The heat of all the day.
A many kisses I did give,
And she return'd the same,
Which made her willing to receive;
That which I dare not name.

My greedy eyes no ayds requir'd,
To tell their amorous Tale,
On her that was already fir'd:
'Twas easie to prevail.
I did but kiss and claspe her round,
[Whilst] they my thoughts exprest,
And laid her gently on the ground:
Oh! who can guess the rest.
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Analysis of the Poem
This poem of Aphra Behn is a clear portrait of the depiction of Love. The word ‘My’ on
the first place, sets the chord of love, possession and passion. The title has a tinge of
romance that is easy to trace when the speaker says ‘I led my Silvia to a Grove’. The
first stanza depicts that the two lovers have managed to sneak out from the eyes of the
world and could successfully find a personal space amidst a grove (a small group of
trees), they are free of guilt and are fearless in sharing their passion with each other. The
first stanza is soft and light at heart where the lovers have the freedom of living their
guilty pleasures.
The time when this poem was written, was the time when 17th Century poetry was in an
evolving state but it was just the starting phase. This was the time when a few writers
like John Donne, John Wilmot and Aphra Behn took the charge of introducing a new
genre of love that was ‘Homosexuality’ and ‘Bisexuality’. Where on the one hand John
Donne was quite an extrovert and bluntly raised topics on bisexuality and homosexuality,
Behn on the other hand was subtler and softer in her expression. Now at this point, a
question raises in our minds which asks, “Is the poem ‘I Led my Silvia to a Grove’intends
any kind of bisexual/homosexual motif? As a reader, we all know that the poem is written
by a woman (Aphra Behn) for another woman ‘Silvia’. This might be a clear indication
that the poem definitely coincides with homosexual themes (Homosexuality: getting
attracted to the people of the same sex). May be the fact that they have to hide behind
the grove might hint that ‘Homosexuality’ could possibly be the central theme of the
poem. The two lovers are hiding from the world (The place secur’d from humane eyes)
may be because they don’t want to become culprits in the eyes of a world that defies
homosexuality. In those days, when these relationships were considered to be illicit and
unlawful, women writers like Behn tried to foil these themes in the best possible ways, so
that the poem comes out as a subtle love song rather than a provocative and bawdy
interpretation of homosexual urge.

In the first stanza, the speaker took her beloved Silvia towards a group of trees (grove)
where they can be themselves, away from the mean world that would judge and accuse
them for falling in love. A limb of one of those trees hid them as they took shelter under
the grove. The sun rays were choked by the canopies formed in the trees, though it
didn’t completely betray the lovers. The lovers were far away from the dodgy eyes of
humans that would just indict them for falling in love. No fear was allowed to enter the
grove and ruin their confidentiality, they could be themselves… a pair of two innocent
lovers, madly in love. The wind also showed its presence by slowly kissing the limbs of
the trees but without intruding the couple’s privacy.

The second stanza gives us a clear view of the physical intimacy that the two lovers
shared, away from the world, though the tone of this depiction is subtle and soft. The
lovers are sitting upon a moss, enjoying their privacy, living a free life amidst a group of
trees that shielded them from the whole wide world. This is a moment of sheer privacy
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and physical and emotional warmth between the two lovers. The lines clearlyportraysthe
lover’s carnal desires for each other. There is a tone of immense happiness and
satisfaction because the lovers can freely put forth their libidinous urges freely without
being apprehensive or fearful. The speaker planted a kiss on Silvia’s face and she
reciprocated with the same fervour. The speaker further gives a hint of a lot more carnal
activities that the two lovers indulged themselves in, but she doesn’t want to reveal it.

The third stanza starts with a transferred epithet. The speaker is greedy, full of appetite
for physical pleasure which gets reflected in the eyes. The eyes fully capture the
speaker’s emotions and hence, they require no aids. They communicate an amorous
tale. ‘Tale’ here is personified with a capital ‘T’. It is therefore understood that the eyes
do not just tell a lifeless story but also declare the germination and growth of a vigorous
and vivacious activity with her who is already an epitome of burning desire. This fulfilled
desire is not just a ‘tale’, it is an entity which is full of life, energy and satisfaction. The
culmination of the expression of love is so satisfying that it gives birth to something that
is an embodiment of soothing but ecstatic experience. In that moment of bliss, the
speaker kissed her and clasped her tightly to express the thoughts bubbling up in the
heart. Then the speaker ‘gently’ laid her on the ground, so that she would not experience
any pain, injury or turmoil. It would be a moment of bliss for both of them. What happens
next needn’t be described for it is the climactic experience of two emancipated
individuals who have loved each other whole-heartedly and expressed their emotions in
a tangible/palpable manner. It is as if they have been transported to a different world
where there is no fear of unwanted interference. Where there are no rules only poise,
gentleness, equanimity, acceptance and comfort. The atmosphere that they were a part
of was just pure bliss.
The poem then delicately but forcefully advocates the creation of a world order where
fulfilment of life’s intrinsic desires are nourished with acceptance, away from the
threatening eyes of the so called predators of this world who not only sit in the seat of
judgement but are always ready to pounce upon others to frustrate consummation of
these desires.
Important questions

1. What according to you is the main theme of the poem? Elaborate it with suitable
examples from the poem.

2. Why does the poet take the beloved ‘Silvia’ to a grove?
3. How did the environment or the surrounding under that grove support the two

lovers?
4. What is the importance of the word ‘Tale’?
5. What idea does the last paragraph of the ‘interpretation of the poem’ give you as a

reader?
Source: http://egyanagar.osou.ac.in/slm-17th-18th-century-poems-block-02.html
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About the Poet
Robert Herrick (baptised 24 August 1591 – buried 15 October 1674) was a 17th-century
English lyric poet and cleric. He is best known for Hesperides, a book of poems. This
includes the carpe diem poem "To the Virgins, to Make Much of Time", with the first line
"Gather ye rosebuds while ye may".

Early life
Born in Cheapside, London, Robert Herrick was the seventh child and fourth son of Julia
Stone and Nicholas Herrick, a prosperous goldsmith. He was named after an uncle,
Robert Herrick (or Heyrick), a prosperous Member of Parliament (MP) for Leicester, who
had bought the land Greyfriars Abbey stood on after Henry VIII's dissolution in the
mid-16th century. Nicholas Herrick died in a fall from a fourth-floor window in November
1592, when Robert was a year old (whether this was suicide remains unclear).

The tradition that Herrick received his education at Westminster is based on the words
"beloved Westminster" in his poem "Tears to Thamesis", but the allusion is to the city,
not the school. It is more likely that he, like his uncle's children, attended The Merchant
Taylors' School. In 1607 he became apprenticed to his other uncle, Sir William Herrick, a
goldsmith and jeweller to the king. The apprenticeship ended after only six years, when
Herrick, aged 22, gained admission at St John's College, Cambridge. He later migrated
to Trinity Hall, graduating in 1617. Herrick became a member of the Sons of Ben, a
group centred on an admiration for the works of Ben Jonson,[3] to whom he wrote at
least five poems. Herrick was ordained into the Church of England in 1623 and in 1629
became the vicar of Dean Prior in Devonshire.

Civil War
In 1647, in the wake of the English Civil War, Herrick was ejected from his vicarage for
refusing the Solemn League and Covenant. He returned to London to live in
Westminster and depend on the charity of his friends and family. He spent some time
preparing his lyric poems for publication and had them printed in 1648 under the title
Hesperides; or the Works both Human and Divine of Robert Herrick, with a dedication to
the Prince of Wales.
Restoration and later life
When King Charles II was restored to the throne in 1660, Herrick petitioned for his own
restoration to his living. He had obtained favour by writing verses celebrating the births
of both Charles II and his brother James before the Civil War. Herrick became the vicar
of Dean Prior again in the summer of 1662 and lived there until his death in October
1674, at the age of 83. His date of death is unknown, but he was buried on 15 October.

Herrick was a bachelor all his life. Many of the women he names in his poems are
thought to be fictional.
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Career as a Poet- his poetic style
Herrick wrote over 2,500 poems, about half of which appear in his major work,
Hesperides.[6] Hesperides also includes the much shorter Noble Numbers, his first book
of spiritual works, first published in 1648. He is well known for his style, and in his earlier
works for frequent references to lovemaking and the female body. His later poetry was of
a more spiritual and philosophical nature. Among his most famous short poetical sayings
are the unique monometers, such as number 475, "Thus I / Pass by / And die,/ As one /
Unknown / And gone."

Herrick sets out his subject-matter in the poem he printed at the beginning of his
collection, "The Argument of his Book". He dealt with English country life and its
seasons, village customs, complimentary poems to various ladies and his friends,
themes taken from classical writings, and a solid bedrock of Christian faith, not
intellectualized but underpinning the rest. It has been said of Herrick's style that "his
directness of speech with clear and simple presentation of thought, a fine artist working
with conscious knowledge of his art, of an England of his youth in which he lives and
moves and loves, clearly assigns him to the first place as a lyrical poet in the strict and
pure sense of the phrase."

Herrick never married and none of his love poems seems to connect directly with any
one woman. He loved the richness of sensuality and the variety of life. This appears
vividly in such poems as "Cherry-ripe", "Delight in Disorder" and "Upon Julia's Clothes".

The overriding message in Herrick's work is that life is short, the world beautiful and love
splendid. We must use the short time we have to make the most of it. This message is
clear in "To the Virgins, to make much of Time", "To Daffodils", "To Blossoms" and
"Corinna's Going A Maying", where the warmth and exuberance of what seems to have
been a kindly and jovial personality comes over.

Gather Ye rosebuds While Ye May, by John William Waterhouse, (1909)
The opening stanza in one of his more famous poems, "To the Virgins, to Make Much of
Time", runs:

Gather ye rosebuds while ye may,
Old Time is still a-flying;
And this same flower that smiles today,
Tomorrow will be dying.

This is an example of the carpe diem genre, which the popularity of Herrick's poems
helped to revive.
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His poems were not immediately popular on publication. His style was influenced by Ben
Jonson, by the classical Roman writers, and by poems of the late Elizabethan era, which
must have seemed old-fashioned to an audience whose tastes were tuned to the
complexities of the metaphysical poets such as John Donne and Andrew Marvell. His
works were rediscovered in the early 19th century and have been regularly printed ever
since.

The Victorian poet Swinburne described Herrick as "the greatest song writer ever born of
English race". Despite his use of classical allusions and names, Herrick's poems are
easier for modern readers to understand than those of many of his contemporaries.
https://en.m.wikipedia.org/wiki/Robert_Herrick_(poet)

The cavalier poets
The cavalier poets was a school of English poets of the 17th century, that came from the
classes that supported King Charles I during the English Civil War (1642–1651).
Charles, a connoisseur of the fine arts, supported poets who created the art he craved.
These poets in turn grouped themselves with the King and his service, thus becoming
Cavalier Poets.

Charles I of England
A cavalier was traditionally a mounted soldier or knight, but when the term was applied
to those who supported Charles, it was meant to portray them as roistering gallants.[2]
The term was thus meant to belittle and insult. They were separate in their lifestyle and
divided on religion from the Roundheads, who supported Parliament, consisting often of
Puritans (either Presbyterians or Independents).

The best known of the cavalier poets are Robert Herrick, Richard Lovelace, Thomas
Carew, and Sir John Suckling. Most of the cavalier poets were courtiers, with notable
exceptions. For example, Robert Herrick was not a courtier, but his style marks him as a
cavalier poet.

Characteristics of Cavalier poetry
Cavalier poetry is different from traditional poetry in its subject matter. Instead of tackling
issues like religion, philosophy, and the arts, cavalier poetry aims to express the joy and
simple gratification of celebratory things much livelier than the traditional works of their
predecessors. The intent of their works was often to promote the crown (particularly
Charles I), and cavalier poets spoke outwardly against the Roundheads who supported
the rebellion of Parliament against the crown. Most cavalier works had allegorical and/or
classical references. They drew upon the knowledge of Horace, Cicero, and Ovid.[3] By
using these resources they were able to produce poetry that impressed King Charles I.
The Cavalier Poets strove to create poetry where both pleasure and virtue thrived. They
were rich in reference to the ancients as well as pleasing. Commonly held traits certainly
exist in cavalier poetry in that most poems “celebrate beauty, love, nature, sensuality,
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drinking, good fellowship, honor, and social life.” [4] In many ways, this poetry embodies
an attitude that mirrors “carpe diem.” Cavalier poets certainly wrote to promote Loyalist
principles in favor of the crown, but their themes ran deeper than that. Cavalier poets
wrote in a way that promoted seizing the day and the opportunities presented to them
and their kinsmen. They wanted to revel in society and come to be the best that they
possibly could within the bounds of that society. This endorsement of living life to the
fullest, for Cavalier writers, often included gaining material wealth and having sex with
women. These themes contributed to the triumphant and boisterous tone and attitude of
the poetry. Platonic Love was also another characteristic of cavalier poetry, where the
man would show his divine love to a woman, where she would be worshipped as a
creature of perfection.[5] As such it was common to hear praise of womanly virtues as
though they were divine.

Cavalier poetry is closely linked to the Royalist cause in that the main intent of their
poetry was to glorify the crown. In this way, cavalier poetry is often grouped in a political
category of poetry. While most of the poetry written by these cavalier poets does
advocate the cause of the monarchy in some way, not all of the writers we now consider
cavalier poets knew that they fell under this categorization during their lifetime. Cavalier
poetry began to be recognized as its own genre with the beginning of the English Civil
War in 1642 when men began to write in defense of the crown. However, authors like
Thomas Carew and Sir John Suckling died years before the war began, yet are still
classified as cavalier poets for the political nature of their poetry. Once the conflict began
between the monarchy and the rebellious parliament, the content of the poetry became
much more specifically aimed at upholding Royalist ideals. These men were considered
by many to write in a nostalgic tone in that their work promoted the principles and
practices of the monarchy that was under philosophical and, eventually, literal attack.

There was also a celebration of the monarchy of Charles I among the cavalier poets.
Jonson in particular celebrated ideas of common sense, duty, moderation, propriety, and
elegance (the which he also practiced).[6] These ideas did not belong to the ancients but
rather belonged to the court and to England. In this way although the cavaliers
embraced the old ways of thinking from the ancients, they also incorporated their own
ideas and thoughts into their poetry. This made their writings applicable for the era they
were writing in and also portrayed the greatness of the crown and of Charles.

Other characteristics of cavalier poetry were the metaphor and fantasy.
(https://en.m.wikipedia.org/wiki/Cavalier_poet)
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The Poem

His Return to London
BY ROBERT HERRICK

From the dull confines of the drooping west

To see the day spring from the pregnant east,

Ravish'd in spirit, I come, nay more, I fly

To thee, blest place of my nativity!

Thus, thus with hallow'd foot I touch the ground,

With thousand blessings by thy fortune crown'd.

O fruitful genius! that bestowest here

An everlasting plenty, year by year.

O place! O people! Manners! fram'd to please

All nations, customs, kindreds, languages!

I am a free-born Roman; suffer then

That I amongst you live a citizen.

London my home is, though by hard fate sent

Into a long and irksome banishment;

Yet since call'd back, henceforward let me be,

O native country, repossess'd by thee!

For, rather than I'll to the west return,

I'll beg of thee first here to have mine urn.

Weak I am grown, and must in short time fall;

Give thou my sacred relics burial.

(https://www.poetryfoundation.org/poems/47289/his-return-to-london)
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Introduction

‘His Return to London’ by Robert Herrick is a twenty line poem that is contained within
one block of text. The lines follow a simple rhyme scheme of AABBCC, and so on,
changing end sounds as the poet saw fit. Herrick also makes use of a consistent number
of syllables throughout, all twenty lines contain ten.

Some of these rhymes are less perfect than others. For example, “fly” and “nativity”
require one to alter their pronunciation in order to make the words rhyme. Otherwise,
they are half or slant rhymes. This means that the words are connected due to a
similarity in assonance (vowel sounds) or consonance (consonant sounds).
There are a number of instances within the text in which Herrick makes use assonance.
For example, in line three with the words “thee” and “nativity.” Due to the similarity in
their long “e” sounds these two words are also an example of internal rhyme. There
other examples of perfect rhyme within the lines as well, such as in line fifteen with “me”
and “be”. There are also other less obvious examples, such as in line eleven with the
words “am” and “Roman”.

Analysis of His Return to London

Lines 1-2
In the first lines of ‘His Return to London’, the speaker begins by describing the place
from which he is coming. He is traveling from “the dull confines of the drooping west

This describes the speaker’s last place of residence somewhere in the western part of
England, or even further west, in another country. As he journeys along towards London,
he celebrates the fact that as he gets closer he can see “the dayspring from the
pregnant east”. This is of course referring to the rising of the sun. It springs up in the
east and droops down in the west. His preference for these two places is clear.

He sees the east as a place of brightness, and the west is somewhere dull. A reader
should also take note of the fact that he describes the east is pregnant. This is a
reference to the unlimited possibilities he sees in this area of the world. London, to the
speaker, is a place where things can happen.

Lines 3-6
He goes on to say that he is “ravished in spirit”. He is so excited by all the possibilities
that await him, it is as if his body has been racked and ravished. This is a word that is
also used in connection to sex. Therefore, also relates to the use of the word pregnant in
the second line. The speaker also describes how he is flying to London, rather than
simply traveling there. He is so excited, he feels he is moving through the sky like a bird.
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In the fourth line he refers to London as his place of “nativity.” To the speaker, his journey
to London is like a religious pilgrimage. It is of religious importance.

In the fifth line of ‘His Return to London’ he states that the ground his foot touches when
he arrives in London is “hollowed”. This connects directly to the idea that London is
spiritually important to him. Then, in the sixth line, there is a reference to a crown. Again,
this has religious connotations. But, it also has secular ones, as London is the seat of
the English monarch. In the next lines, it becomes clear that the speaker has a very
idealistic image of what Landon is.

He believes that it is a place of “everlasting plenty”. It seems to him, that “year-by-year”
this place is filled with everything one could need. It is not just the city he is interested in,
it is the people as well. This can be seen through the two “O” statements.

Lines 7-12
In this section of ‘His Return to London‘, the people that the speaker celebrates, are not
just Londoners, or even English or British. They are “all nations, customs, kindreds,
languages!” It does not matter who you are, in London, you can become a citizen and
kin. It is a place of manners, and one which was made by a “fruitful genius”. Considering
the religious connotations of the previous section, it is likely that the speaker is referring
to God here. Or alternatively, those he assumes are the greater architects of the city’s
social structure.

Lines 13-16
The next lines of ‘His Return to London‘ paint the speaker as something of an outsider.
He sees Landon as his home, but has been gone for a period of time. In the 13th line,
he describes how some “hard fate” sent him into banishment. It was definitely not
something that he relished. It was “long and irksome”. Luckily for him though, he has
been called back. In these lines, he addresses the country itself. Asking that he be
allowed to remain, and be “repossess’d”.

Lines 17-20
In the last four lines of ‘His Return to London’, he sets up the stakes of his residency
there. Still addressing the country, he says that he would rather die, than “to the west
return”. He ends by stating that he has grown old and weak. He knows that he is not far
from death, and therefore asks that he be allowed to remain in a place that he loves. The
speaker hopes that when he dies that his “secret relics” are buried within the soil.
https://poemanalysis.com/robert-herrick/his-return-to-london/
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Analysis of the Poem
“Hesperides” is a book of poetry published in 1648 by the English Cavalier Poet “Robert
Herrick”. This collection has 1200 of his lyrical poems. His “Magnum Opus” was
published under his direction, establishing his reputation. It has the prime motif of “Carpe
Diem” or it deals with the Carpe Diem sentiments. The title refers to the Hesperides, the
nymphs of the evening in Greek Mythology. Hesperides includes “To the Virgins to make
much of time” when features the famous lines. The poem presumably establishes a
scene in between the morning to the evening. The poet is filled (Ravish’d) with all spirit
and soul to fly towards his native city (London).

The poet’s foot becomes exalted when it touches his native ground. He also talks about
the blessings that his native of his has poured upon him through his ancestors. He
claims his native London to be the hub of genius that who had been bred up in this place
and it is also about the bounty that the place has and will have every year and it shall go
on in an everlasting manner. He praises the people, the place and the manners that the
place, his proud native has pleased the entire world. London is a decent home for a lot
of people who belong to different nations, customs and language. The poet considers
himself to be a free born Roman (The one who doesn’t deserve to be a prisoner in the
Rome) and suffer there rather, the poet says that he deserves to stay amongst the
citizens of his native place (London). The poet then exposes about his banishment and
after returning back from such a prison, he wants to stay at London and doesn’t want to
replace himself at any cost.

Lastly, the final message that the poet wants to convey in the last lines of the poem is his
wish to be buried in his native after his death. The poet is nostalgic of the fact that he is
eventually aging and might enter the doors of death very soon. Therefore he places a
request at the end of this poem to bury him in the place where he was born and bred.

The feeling of returning back to one’s own motherland after years of prison. That feeling
of contentment and satisfaction is what the poet is feeling and want to cherish this
feeling till the end of his life. The poet is overwhelmed as soon as he places his foot on
the soil of his motherland and immediately becomes nostalgic of the times when he was
a part of his motherland London before he was sent to Prison. It is seemingly possible
that the Poet’s physical distance from his motherland must have added to his
desperateness to come back and cherish it.
Important questions

1. What according to you is the motif of this poem? Explain with suitable examples
taken from the text.

2. Why does the poet has ravish’d spirit? Elaborate within 100 words.
3. How does the poet praise his country, London?
4. What is the last message or the last wish that the poet reveals in this poem?
5. What had the poet learnt when he was away from his motherland?
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NOTES
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